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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED. 
Per Year no eo 178. 4d. oe +» 18s. 0d. 
>, 4-Year oa - 8s. 8d. a - 63. 6A. 


»» Quarter .. + = 4s. 4d. oe -. 88. 3d. 
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*,° CuRQuEs AND Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fizet-street, Lonpon, E.C. 


Orricrs: 201, Recent STREET, 


AND 
59, Fixer Srreet, 
FROM WHICH THE TRADE IS SUPPLIED. 





N ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Urrer Cuar.orre-srrext, Fitzroy-square, 
or Cramer & Co. 








\ DME. EMMA HEYWOOD will SING “THE 


CURFEW,” Silas, THIS EVENING, at Douglas, Isle 
of Man. 





wm. SAUERBREY will sing at the Hall-by- 
i ,,the-Sea, Margate, Benedict’s Songs, ‘‘ By the sad sea 
waves” and ‘Scenes of my youth ;” Horn’s Cavatina ‘“ The deep, 


deep sea ;” Schira’s Canzone “‘ La bella mea,” from the 5th to the 
10th of August. 





M™ J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorck Propvction and VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTP. 


Address—21, Harrington-street, Mornington-crescent, N.W. 





iy DLLE. RITA FAVANTI has just returned 
i from her tour through Ireland. She is re-engaged for 
the Autumn. 


N DLLE. RITA FAVANTL requests that all 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON ViLLas, Ken- 
sington, W. 





N DLLE. RITA FAVANTI will SING Arditi’s 


R Valse ““ILMA,” at St. George’s Hall on the 23rd, and 
Islington on 29th, 





N DLLE. KATHERINE SAMONA, Pianiste, 
t will be happy to receive engagements (either Town or 
Country). Address, care of Merzten & Co., 35, Great Marl- 
borough-street, Regent-street, W. 








N ISS BERRY GREENING.—This artiste 

may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


\ ISS KATE GORDON (Pupil of Mr. Beneprcr) 
p | begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 





ILLIE PAPE, honoured by Command of 

their Royal Highnesses the Prince and Princess of 

Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squane. 





M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, Mr. Jonn Ruopgs, Croypoy, 8. 


ME; WALTER REEVES (Baritone), Pupil of 
Lanspownek Corrett, is open for Concert Engagements. 
Address, 5, Ricumoyp Grove, Barnsbury-park, N. 


R. J. LLOYD, Concert Agent, 74, Berwick- 
M street, Soho. 





LADY desires to form some immediate En- 

agements, in schools or in private families, for Lessons 

on the Pianoforte or Harmonium, in or within ten miles of 

Iondon. The very highest references can be given. Terms 

moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth. 
street, Eaton-square, 8. W. 


THE TOWFP DRUMS, with others, late thc 
property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. Il. Potter, 30, Charing 


FOUR NEW PIECES. 





Cross, London. 








SYDNEY SMITH’S | 


“ELOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TPARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 
Romance. 
PRICE FOUR SHILLINGS. 


“PRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 





LONDON : 


German Volkslieder Album, 
FORTY SONGS, 


With the Original Words, and an English Version, 
By JOHN OXENFORD. 


Complete, in One Volume, octavo, ¢s, net. 
OR SINGLY :-— 
Sir Ulrich—Herr Ulrich .......0.0cceees ces 
. The Watchman—Wiichterruf ...... 2... 6.66660. 
lhe Switzer Boy—Der Schweitzerbu.. .... .. 
. Bavarian Song—Bairisches Volksliedchen ., 
. The Three Roses—Die drei Roselein., .. .. 
Present in thought—Das Gedenken 
. The pains of love—Liebesqual 
3. Good night—Gute Nacht ............ 
9. The faithless one—Untreue...... 
EO: SOUT sort kk ws co's cu ce hake neind eben 
11. A bitter parting—Herber Abschied ........... eves 
. Absence—Der traurige Bua .. ... Lt ccenianenianang® e 
13, The lover's flight—Flug der Liebe.......... 
14. Happy Days—Gliickliche Zeit... .... 0.6... cc cece ee ee 
15. The Mountain Maiden—Abschied von der Heimath.. 
16. A Song to Spring—Frithlingslied ........ 
17. Constancy—So viel Stern’... ..........00 seeecececece 
18. Lovers’ Quarrel—Das gestirte Gliick ..... 
19. Complaint—Des Miidcheas Klage ..... 
20, The coy maiden—Herzig Schatzerl ..........0-.008 
21, Oft at her cottage door—Hab’ oft die ganze Nacht.... 
22. A Song of the Styrian Alps—Steyermiirker's Alpenlied 
23. The Sentine!—Treue Soldatenliel PreryiTey 
24. Cradle Song—Wiegenlied .. ..........0.065 
25. A short farewell—Abschied............ 
26, Soldier's love—Soldatenliebe ..........0.eeee cece ee 
27. My Dearest, my Darling—Mei herzig’s Dierndel .... 
28. A light possession—Leicht Gepiick 
From the Dachstein’s height—Hoch vom Dachstein an 
30. On the Alma—Auf der Alma .......... 0. cece ee ces 
31. ‘The Tirolese and his child— Der Tyroler und sein Kind 
82. Soft gale of the evening—W ilkommen, o seliger Abend 
33. Wandcrer’s Song—Wanderlied .... 
34. Lonely—Mutterseelen-allein ..........4. 
35. Thuringian Volkslied—Thiiringisch 
36, The Lurley—Loreley .... 0.00... sssscccccccccccece 
37, Annie of Tharau—Aennchen von Tharau........ 
38. A Lament—In einem kiihlen Grunde , 
39. May Breezes—’S Mailhifterl......... 
40, Farewell—Lebewohl .........ccccceccccsccccccece 
* The Separate Songs are Sold at Hals-price. 
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ASHDOWN & PARRY, 


18, HANOVER SQUARE. 








THE BELGIAN NATIONAL AIR 


“LA BRABANCONNE.” 





Pianoforte Solo, Price 3s. 





Lonpon : 
CRAMER & CO. LIMITED. 


201, Recent Srreer, W. 





| 
(3 ane CONCERTS at the AGRICULTURAL | , 


HALL every Evening (Sundays excepted), when the fol- 
lowing distinguished artistes appear :— 
Mdlle. LIEBHART. 
Miss JULIA DERBY. 
M. LEVY. 
Herr NAGY. 
Pianoforte—Miss CECILE FERNANDEZ. 
Pupil of Mrs. Anderson.) 
Conductor—Mr. F. KINGSBURY. 

The full orchestra, selected from the Bands of Her Majesty's 
Theatre and the Philharmonic Societies of London, &c., &c, 
will be augmented by the Band of the Grenadier Guards (by the 
kind permission of Colonel Michael Bruce), under the direction 
of Mr. Dan. Godfrey. : é 

The splendid Decorations and brilliant Illuminations designed 
and executed y Messrs. Defries and Sons, together with the 
Prismatic Fountains, invented by Mr. Silvester, and the Fairy 
Gardens, as on the occasion of the Grand Ball given in honour 
of the visit of the Belgians to England, will remain for these 
Concerts. 

The full programme for each Concert may be obtained at the 
fall, and at all the principal Libraries and Musicsellers. 

Doors open at Seven ; Concert to commence at Eight. Admis- 
sion, One Shilling ; Stalls, numbered, in front of orchestra, Five 
Shillings ; Reserved Seats, Half-a-crown. 

N.B. Orchestra Stalls or Reserved Seats may be secured at 
Mr. Austin’s Ticket Office, 28, Piccadilly, where a plan of the 
Hall may be seen. 


PRINCIPAL SOPRANO.—Wanted, an Expe- 
rienced Lady ina West-cnd Church, where Solo Anthems 

are sung. Applicatices, with references, terms required, Xe , 
to be addressed to “ Dogami,” care of Mr. Austin, Ticket Office, 
St. James's Hall. 




























| Lonpon: NOVELLO, EWER & CO., 


| 


87, Regent-street, 69, Dean-street, Soho, and 35, Poultry. 


I ONDON ACADEMY of MUSIC: instituted 1861, 
BA St. George’s-hall Langham-place. 
Principal—Professor WYLDE, Mus. Doe 
A PERFORMANCE of Balfe’s Operetta the SLEEPING 
QUEEN, preceded by one act of Rossini’s Opera OTELLO, will 
be given in the Theatre, in George’s-hall, with appropriate 
costumes and scenery, on Thursday evening, August Ist, by the 
following students of the Academy ;—The Queen, Miss Dove 
Dolby ; Maid of Honour, Miss Abbott; Philippe, Mr EF. A. 
‘Tietkins ; Regent, Mr. Pellisier. Tickets ; stalls, 5s. ; unreserved, 
2s. 6d. ; admission 1s, ; to be had at the hall, No. 4, Langham- 
plice, Regent-street. 
Ns MUSIC.—ROBERT COCKS and CO.’S 
CIRCULAR of NOVELTIES, Vocal and Instrumental, 
for July, may be had on application at 6, New Burlington- 





street, London. 

T= VOICE IS NEAR (Wrighton).  Tran- 
scribed for Piano by F. Martini. 38, Free for 19 

tamps. ; 

“ An elegant and brilliant rendering of Mr. Wrighton's well- 

known ballad-”—Orchestra, July 20. 

der? VOICE IS NEAR. Song. Poetry by Mrs. 
Fexton Ayiugr. Music by W. 'T. Wricnrox. 38. ; free 

for 19 stamps.—"*. .. A beautiful composition, . A 

simple, plaintive song, remarkable fur much sweetnes,—Court 

Circular, June 30. 

M* WRIGHTON’S NEW SONGS and 

BALLADS :— 

The Wishing Cap. 

A Wearied Dove 

The Bird of Passage. 


The Wocedland Stream. 

Bright Star of Eve 

The Moon was Slowly Rising. 

The Beauty of the Mind. Grieve not for Me. 

The Song of the Bee. They tell me I am quite forgot. 
2s. each; free by post for 19 stamps each, 

London: Robert Cocks and Co., New Burlington-street, 





Just published, price Gd., 

INTS on the PURCHASE of an ORGAN. 
H By L. .G Hayne, Mus. Doc., Oxon., Coryphoous of tho 
University of Oxford..—-Londen: Novello, Ewer & Co., 69, 
Dean-street, Scho, and 35, Poultry. 


R. STOLBERG'’S VOICK LOZENGE, — 
| Yor invigorating and exnching the voiwe, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the fattermg testunontuls received 
trom Grisi, Versiani, Uablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Voealist or 
Public Spesher should be without this invaluable oe. 
Vo be obtained of all Wholesale aud Retail Chemists in te 





United Kingdom 
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BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ppsaractrei.s directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of MareniaL, Kasy Action, and Great DURABILITY 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Grasechurch-street, London. 


VOUSDEN' § POPULAR “SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Post free for Fifleen Stamps. 





Paice 2s. 6d. Eacn, 





CRAMER & CQO.,, 
15, Westmoreland-strect, Dublin, & 201, Regent-street, London. 





Just Published, Price 4s., 
Ty HE CURRAGH CAMP 
by KE. DE SELVIER. 
15, Westmoreland-street, Dublin. 


WALTZ. 


Cramer & Co., 


LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 





BY 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 








ACT 1, s. d. 
No. 1. Romanza, “ Me pee ed orfana”.... 5 8 0 
> err ° ‘MS 3 0 
2. Scena e Duetto, “Ah Der se seunpre o mio bell’- 
ungelo”.....- ss... : eres. Ft ae eS 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola !’....'....... 2 6 
4. Canzone, ‘ Al suon del tamburro” 
M-S. ar 5 0 
BB BIRD oi vi toeans +00n- sti cance in codec 3.0 
4. Ditto, solo - pes ence ne cbeees a6 66kebs-60-eC 3 0 
6. Coroe P re ghier _, * Padre eterno signor” ......5. 4 0 
6. Ballata, ** Son ye “la son ricco d’onore” ,,.... Br. 3 0 
6. Ditto.... ietnuvmtumesum @ oe 
Aria, “* Madre, pietosa vergine ' F secccesesescesme & © 
7. Ditto ... .M-S. 4 0 
8. Scena e Duetto, “Pi, tranquilla Valma sento” 
S.andB. 5 0 
ACT 3. 
9. Romanza, ‘Oh tu che in seno agli angeli’ ....T. 3 0 
9. Ditto cede seceescncesecesececcescocceessse & © 
%. Ditto . , sisson | @ 
10. Scenae Duettino, “ Solenne in quest’ora. "PT &Br 3 0 
11. Aria, “ Urna fats ale del mio destino” cum & © 
Ll. Ditto WAM beS seen senna. oe 
12. Coro e Strofe, ** Venite all’ indovina” ..... M-S. 3 0 
12. Ditto, solo Serre eS 
12. Ditto do “ee am 8 & 
13. Arietta, “A buon mercato chi vuol comprare” a 2. 
18. Ditto . scceeeswccceseeeee BS © 
14, Coro, ** Pane, pan per carita eens 2 6 
15, Core, Tar untella, Nella guerra ¢ la folita’ ' 3.6 
16. Aria Buffa, ** Toh! toh! poffare il mondo”....Br. 3 0 
16. Ditto .. wenn of 
17. Rataplan, “ Rataplan della gloria” : 
M-S. with Chorus 5 0 
ON nr ee MS. 3 0 
17. Ditto de 5 3 0 
is. Duetto, “Sle ale! ‘il, “'segreto. fu dunque. violato” 
T. and Br. 4 0 
19. Scena ed Aria, * senanere dite one oe "8 4 °0 
BD: BOD evcesvcesa ee -M-S. 4 0 
ACT 4, 
20. Aria Bufla, ‘Che? siete all’ osteria?” ........Br. 5 0 
20. Ditto...... mm & O 
21, Scena e Duet tto, “Del mondo ‘i disinganni”. 
Br. and B. 3.0 
22. Scena e Duetto, ‘Se caddi un giorno esanime” 
T. and Br. 0 
23. Melodia, “ Pace, pace, mio Dio!”........ a & ¢ 
PR WY po .cuisnsc0 ce rdtereeh ais kansas asnceeee ake 


LONDON: 
CRAMER & CO. LIMITED, 


201, Recent Srrezr, W. 











SUNG BY ARTHUR LLOYD WITH IMMENSE | Tess LONDON PIANOFORTE COMPANY 


SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


or 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth:— 

Ilow a brave and experienced warrior dwelt within an 
Kastern isle (‘‘and that he’s stern I'll show you,” addeth 
the narrator). Hiow this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a 'Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter ininzic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycooy. How 
potent love may even bother a potent ’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top-spinning!! The 
‘Tremulousness |!!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacnery. How the 
Minstrel won the soldier’s bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passed—ha ! ha! they’re saved, they’re saved ! ! 
Agony and despair of the intended bridegroom. How that de- 
frauded Japanese became a chap uneasy. flow he lacked his 
love, and was thusa Japanlacker. The fell determination. The 
TRaGEDy. The Happy De: p itch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. ‘The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquis hed. 


cloth. 
N E § 





Now Ready. Price 3s. Feap. 8vo., 
E C C EK n © M@ YI 
4 By an OXFORD DON. 


Apaus & Francis, 59, Fleet- street, | Kh .C. 


For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown $vo., cloth, gilt edged. 


Cramer & Co., NisBet & Co., and Hamitton & Co, 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recznt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
PO BOM co ce cvve POTETETETETETETETIT TTT ET ee 
In Brack Wainer . omni ne tai ae 


In FigurED Waunvr.. ed bb 00:00 06 00 se netaen ee soecen) OO 


In Rosgwoop .,...... iicennneniets ae 
In Pear Tres, TO RESEMBLE ) Eocer.. tpteactestees Se 
In Rosewoop, witH ALBERT FALL..........+000+2 30 


Ix Burr WALNUT, with ALBERT Fats... iearteiee oa 
Ditto, with Trusses AND SHAPED Enps.......... 889 
In Pottarp Oak, Ditto ...... co & 
In Marie anp GoLp, ALBERT Fas a AND » Tavenss « «45 


In Figurgep Cepar, WITH Do. Do... ....cecececese 45 
In OtivE Woop, with Do. Do......cecececeeeee 45 
In Satin Woop anv Goin, witn Do. Do. ........ 48 


In ConoMANDEL AND GoLp, witH Do. Do. ....++.. 650 

In AMBoyNa AND GOLD, witH Do. Do. ....+.+.5. 52 
{The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guineas 


In Sotrp ManoGany, packed in Zinc and Shipped.. 40 
Dirto, with Folding-up Keyboard ..........e00008 45 


CRAMER and Co, Limrrep have been induced, from the very 
extensive popularity attained by their P1ayxgrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piangrres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ili forward them direct. 


PLANOFORTE GALLERY, 207 and 209, Regent- street. 
(The largest in Burope.) 








Limitep (Trade-mark ‘“ Dussek & Dussek”’). Mans 
factories, 30, Lymg-streeT, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrice 1n Lymg-sTREET. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, s 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under- Ie sete ee eeenes 
Armagh .... 00 os 0 ee ce 





Canterbury .. . 
GD Gi ec an caecsateneenee sien 


Belfast... vax Qaeanenes Tiart & Churchill, 
Birmingham : cece ce cece cecece ce AGAMS & Beresford. 

SID sae sisgiidin essen ueienadsains vO 
Bath.. EERE R ETE 

Ditto 6: dacs gi tease 2 on are 
sas -~—“pbabebebehenetepenes a yl 

Ditto. Wm. Brunt 
Bury W. E. Spragg. 

G. Eastes. 


C. Hale & Co. 
«e+e ee Wm. Finlayson. 
DitlO we seseees .... T. P. Hatton. 
Clifton 1... PR 
mag ut ore 
freee eee? fF 
Diiainenenieions _{ Methven, ‘Simpson, & 


Ditto 


‘0. 
a ... Thomson & Co. 
Edinburgh ad .. John Purdie. 
itto . . Paterson & Co, 





Ditto Leena 
IIE a 5s 0 00:00-40:09:08 sn eveccces Eo ee 
SIDS sin:bitacteamedion ... J. Muir Wood & Co 
Se eer . E. Child. 

BU. 0s cb.00 t0nsescnbdes . Wm. Heminway. 





Hartlepool .. .+. C. Hoggett. 
Huddersfield . ‘ weesesesaceun ae We 
Le ae ee cocccccces - Mr. Mander. 
Eee en . J. Fred Clarke, 
Liverpool Hime & Son. 
Ditto J. Blackshaw & Co, 
Ditto . J. Smith & Sons. 


ae TE coin Beswicke. 
Manchester ° 


occ cecececccecece Mime & Addison. 
Pee ee . +. E. Henry. 
Ditto ... James Turner. 
Ditto an tees eee . Messrs. Forsyth 
Newcastle ..o0cec0sscesececeeeseceee Nicholson & Son, 
i ee hh. 





heading ..... Miss Binfield. 
Stourbridge oneees . H. Simms. 
NEI . 6 eae 64 ht hain C.J. Vincent, 
Tiverton .... . L. Sharlane. 


Upper Nov wood, "South: Norwood, ‘and 
Crystal Palace cececcccscoss 


7* FORZA 


is. Berenger & Sons. 





DEL DESTINO. 


By Vzrp1. 
s. dy 
Seen es eden hates socvccceceeeD'Egville 3 0 
Ditto ditt cocccccccecseeJullien 3 O 
Yo Fae Wate osm esvn soso vespcecsssorcnre Jullien 4 0 
La Forza Galop ......... . Jullien 3 0 


Cramer & Co. Limite 1, 201, ‘Regent- street, London, W. 


:,* FORZA DEL DESTINO. 


By Verp1. 





8. d, 

Fantasia on the Motives from the Opera. For Piano- 
er crspteseeecconesee nee & © 
Two Fantasias ou Airs. For Piano ...... eees ennpupnae 4 0 
ae F 

auieien “Soldiers? Chorus). Arranged for Piano.... 
Harold Thomas 3 0 
La Vivanditre.,....cesccess eg Richards 3 6 

Favourite Airs. Arranged for Pianoforte. W. H. Callcott. 
In Three Books ........ sooon-asddaniediculesolaansaieaae 5 0 
Ditto ditto Duets 6 0 


Cramer & Co, Limited, 201, Regent-street, London, W. 


A FORZA DEL DESTINO. By Veropt. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 


A FORZA DEL DESTINO. By Verpt. 


Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 


I A FORZA DEL DESTINO. By Verpt. 
4 “SwirerLy THRovGH tHe West,” 2s, 6d.; and ‘Tux 
Marpen’s Prayer,” 3s. Vocal adaptations in English from 
favourite airs. 

Cramer & Co. Limited, 











201, Regent-street, W. 
A FORZA DEL DESTINO. By Verpi. 


Pianoforte score, 20s. 
Cramer & Co. 1 Limited, 201, Regent- “street, Ww. 


JUST PUBLISHED, 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
by FELIX LE COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles II{. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. loom: $ 
Published by Cramer & Co. Limited, 201, Regent-street, W. 
Moorgate street, City ; Br ighton and "Dublin, 








(z. GRETTON’S, (MERRY OLD ENGLAND 
CRAMER & Po ~— on, Regent-street, 




















No. 200, July 27, °67.] 





275 








MY SECRET. 
My Love loves me—and dearer yet 
Ilove my Love. This is my song 
Through varying sun and shade, and cold and heat, 
The whole day long. 
I do whate’er my Love decrees ; 
And though I find the labour sweet, 
My hopeful heart its choicest blessings sees 
Yet incomplete. 
Would you, my friend, inquire the name? 
No other yet has won my heart, 
Which harbours now no earthly-kindled flame. 
My Love is—Art. 
L. K. 








PROVINCIAL. 





Mr. T. W. Robertson’s comedy of ‘‘ Caste” is 
doing extremely well at the Prince of Wales 
Theatre, Liverpool. 





The Bristol and Bath Burlesque Company con- 
tinue to draw crowded houses at the Theatre 
Royal, Cardiff. The latest edition of that hack- 
neyed burlesque “ Kenilworth’’ occupies the boards 
this week. 

Weare glad to observe that the English Operatic 
Company, under the management of Mr. Corri, 
are doing well at the Isle of Man. Mr. Herbert 
Bond and Mdme. Emma Heywood retain, in their 
respective spheres, the good favour of their 
audiences, while Miss Thirlwall in the soprano 
réles is conscientious. Mr. Haydn Corri is 
perhaps a little overweighted in the heavy 
parts, The ‘Rose of Castille,’ ‘ Trovatore,” 
and ‘“Elisire” have been given among other 
operas, in all of which the tenor and contralto 
music has been specially well sung, and carried off 
the greatest share of public recognition. 


_——. 





The Loveday-Summers English Opera Company 
concluded a most satisfactory engagement at the 
Theatre Royal Glasgow on Saturday last. Their 
repertoire is nowa very extensive one, including, 
as it does, “ Lucia di Lammermoor, “ The Barber of 
Seville,” ‘* Don Giovanni,” ‘* Robert le Diable,’’? and 
many other works of high class. They have been 
well supported by the general public, and, what 
is still more gratifying, have been liberally 
patronised by the local musical connoisseurs. 
Madame Haigh-Dyer, the prima-donna, and 
Messrs. B. Bowler and Aynsley Cook, principal 
tenor and bass, are already established favourites 
in Glasgow. 





The annual pupil concert of Mr. Salter of St. 
Andrews was highly successful last week. Mr. 
Salter is to be congratulated on having again 
demonstrated that he is still the same earnest 
and conscientious teacher. Some of the older 
pupils showed possession of a fine natural touch, 
added to which was a brilliancy of execution in 
which Mr. Salter might pardonably take much 
pride. Three, in particular, excelled in a style 
which, in the case of older players, would become 
brilliant. Nothing could be more charming during 
the first part than the playing of wee folks not 
much taller than the keyboard. The arrange- 
ments were, as is customary, quite orderly and 
pleasing in every way; there was no delay and no 
waiting. 





“Tt is never too late to mend’’ has been revived 
at the Theatre Royal Manchester. The scenery 
and stage effects are as heretofore, the cast of 
characters being quite as good as in its first pro- 
duction. Ou Monday, July 29th, an amateur per- 
formance will be given in aid of the widow and 
family of the late C. H. Bennett. The pieces will 
be, the modern edition of ‘ Box and Coz,” with Mr. 
Arthur Sullivan’s music. An address by Mr. 
Snirley Brooks. ‘A sheep in wolf’s clothing,” 
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The parts will be sustained by Misses Kate, 
Ellen, and Florence Terry ; Messrs. Mark Lemon, 
Tenniel, T. ‘Taylor, F. C. Burnand, NVorace 
Mayhew, &c., &c. The tickets for the stalls and 
dress circle at a guinea each are already all taken. | 
Miss Herbert and the company from the St. 
James’ Theatre will commence a short season | 
next week.——*“Flying Scud” will be withdrawn | 
from the boards of the Princess’s Theatre at the 
end of this week. A troupe of those persons who | 
disfigure their faces with grease and charcoal, and | 
call themselves ‘“Christy’s Minstrels,” will then | 
occupy the stage of this elegant little theatre, 
which we cannot but regret to see resigned to such | 
occupants. 











THE OPERA. 





At Her Majesty’s Theatre “Il Flauto Magico” 
has been given in much the same garb as that in 
which it was produced last year, with, however, two 
important parts altered. The réle of Pamina is 
now in the excellent hands of Malle. Tietjens, who 
has added to her many successes this additional one. 
The music assigned to the character is not very 
striking, though melodious and full of merit. In the 
aria, ‘‘ Ah, lo so,” and the celebrated duet with 
Papageno, the ability of the singer received loud re- 
cognition. As the Queen of Night, with its pheno- 
menal music and exceptional high notes, we have in 
Mdlle. Nilsson a marked improvement on Mdme. 
Harriers-Wippern: the difficult and exacting airs 
were delivered in excellent style, despite a huskiness 
in Madlle. Nilsson’s voice which on Tuesday was 


evidently the result of indisposition. 
part of the evening she was unable to cope with the 
exigencies of the part, but her voice gained strength 
and fire as she proceeded; indisposition was van- 
quished, and she sang with force and purity. 


In the first 


As 
Tamino Sig. Gardoni well suited; the light music 
fitted him perfectly, no less than did the part of 
Serastro that able artist Rokitansky. The rest of the 
cast including Sigg. Foli, Bossi, and Agretti, Mdlles. 
Sinico, and Trebelli, was well arranged ; choruses 
went well, orchestra without reproach, and scenery 
suitable. ‘Videlio’’ was the opera for Thursday. 
The various benefits take place next week: Mr. 
Mapleson’s on Thursday, and Mdlle Tietjens’ on 
Saturday. 
The Italian Opera House closes this Saturday, 
Mdlle. Patti taking her benefit in ‘ Romeo e 
Giulietta.” That of Mdlle. Lucca was fixed to take 
place on Friday in “ Faust.” The operas during the 
week have been taken from the general repertory, 
including ‘‘ Don Giovanni” on Thursday, which, 
however, cannot compete advantageously with the 
cast at the other house. 








CONCERTS. 





The visit of the Belgians appears to have given 
an impetus to sundry entertainments and per- 
petuated others which were got up on the occasion 
of their stay. For example, the concerts at the 
Agricultural Hall continue with great favour 
under the direction of Mr. F. Kingsbury, and 
attract good audiences. The orchestra is still 
under the biton of Mr. Dan Godfrey, and com- 
prises the band of the Grenadiers, who perform a 
capital selection. The decorations, the prismatic 
fountains, &c., have been retained. 

The pupils of Ellesmere College, South Penge, 
gave their annual concert on the 17th, within the 
walls of the College, assisted by the professors of 
the establishment. The program was ample 
and varied. Among the concerted pieces we 
had Mazzinghi’s glee “The Wreath:” a part- 
song by G. A. Macfarren; Weber's ‘‘ Gipsies’ 
Chorus;” and a glee composed for the young 
ladies by Mr. Beringer; all of which were 
extremely well sung, not to forget the spe 


voice of Miss S. Simson was heard to great advan- 


tage. “Chased by morning night” with Miss 
Simson and Miss E. Hattatt went well, as also 
did Sir John Stevenson's song-trio, “O Stranger, 
lend,” in which Misses M. Darley and Turner 
took part; while particular praise is to be awarded 
to Westrop’s “ Bragela ’’—a vocal trio and piano- 
forte duet, which was supported by Miss Simson, 
Miss A. Thompson, and a bass, in the voice part, 
and Misses H. Andrews and KE. Mason instru- 
mentally. The execution of this number was 
such as to call for general laudation. 'The only 
solo song was given by the first lady named, who 
rein again demonstrated her ability. Miss 
A. Measor is an able executant, who promises 
for the future. Two of the “ Lieder ohne Worte” 
—one in A major and a Volkslied in A minor were 
successfully interpreted by Miss Lucy Roborts, 
whose achievements at the instrument are also 
creditable. But we reserve our full praise for the 
performance of the “ Sonate Pathetique” by Miss 
Emma Mason—a performance so full of merit as to 
call down general eulogium. The ability of Miss 
Mason would not ill-suit a much older and more 
experienced performer ; she proves herself to have 
been well taught and to have profited by a mas- 
ter’s care. On the whole the concert was very 
successful; not a little being contributed to the 
general enjoyment by the appearance of interest 
and intelligence with which the young competitors 
entered into their duties, and the pleasure which 
they derived from the applause greeting their 
various successes. Mr. R. Beringer conducted, 
and Miss Annie Self, a pupil, accompanied in an 
able manner. 

At a recent concert of the London Academy 
the singing of Mdme De Castro, who rendered 
*« Addio Riva del Tago,” is particularly to be com- 
mended. It was full of excellence, and produced 
a marked effect. 

The annual concert of the pupils of the Royal 
Academy, and distribution of prizes, came off at 
the Hanover Square Rooms on Wednesday. We 
must defer our remarks to next week. 


he 





THE THEATRES. 
In bringing forward on the boards of the Prin- 
cess’s so hopeless a piece as the “ Man o' Airlie,” 
the new drama by Mr. W. G. Wills, produced on 
Saturday night, Mr. Hermann Vezin has been be- 
trayed, at the outset of his management, by a too 
sanguine temperament. He was not only convinced 
of the literary merits of the play, but he was per- 
suaded that it would take a firm hold on the public. 
Now there are two reasons which militate strongly 
against the probability of a drama like the ‘* Man 
0’ Airlie” succeeding: the first being that it is in 
broad Scotch, badly accentuated by English actors ; 
the second is that the merit of the piece is chiefly 
literary and novelistic, not dramatic. The one idea 
in the drama—the old idea which pervades several 
German legends—that a great genius incompris 
leaves his home for many years, and, returning in 
poverty and obscurity, finds his townspeople are 
about erecting a statue to his memory, believing 
him dead—is essentially a point for a story, not for 
a drama; at all events, not for an English drama. 
It has been used, we believe, in a German play, by 
Holtei. But our British notions of playwriting are 
somewhat different: we do not proceed on the prin- 
ciple to which continental writers incline: we do 
not start with one bare and solitary incident, and 
build all round it and over it until the three, four 
or five acts are produced out of materials which 
might be shrunk into one. We aim ata redundance 
of effect, an elaboration of plot, a strong situation 
for each act. The ‘Man o’ Airlie” is poor in 
these requisites; beyond the “ Man” himself there 
are no prominent characters ; beyond the situation 
named there are no good tableaux to bring down the 
curtain. The plot of the play is that the ‘ Man o’ 
Airlie,” James ITarebell, a sort of ** Robie Burns” 





cially excellent rendering of a pastoral cantata, 
“Festival of Spring,’’ adapted to Locke’s ‘* Mac- 








“Les dews Aveugles,” and “A Family Failing.” 





in his way, a North countryman, and a people's 
poet, being wiled from his secluded modesty by a 


beth” music, Among the trios the pure fresh! scheming friend, entrusts this man with £500 to get 
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his poems published. The false friend misappro- 
priates the £500 and £300 more, which he has 
wheedled out of the simple poet. This loss ruins 
Harebell, who is driven by poverty from home; 
loses his wife through moving into the polluted at- 
mosphere of a city, which kills her; and accepts 
service with the nobleman to whom he had 
dedicated his poem. The discovery of his friend's 
treachery has such a crushing effect on Harebell as 
to deprive him of reason. Twenty years elapse and 
lead us to the fourth act. Ilarebell is believed to be 
dead, but his works have become famous, and the 
country resounds with his praise. His fellow-towns- 
men are about to inaugurate a statue to his honour. 
His son is there now grown up, and his former 
patron, basking in the popular sunlight as the 
encourager of genius (although he used to repress 
the poet), and the young lady who was to 
have married the villain of the first part has married 
the villain’s enemy. On this scene the veritable 
Harebell appears—a frail, weak, crazy old man. As 
the statue is unveiled, he is recognised; and with the 
fulling of the curtain he is supposed to be restored 
to a glimmering of reason. Of the several people 
part in the foregoing history, the 
only personage to which strong interest attaches 
as the poct, excellently played by Myr. Her- 
mann Vezin. The man of generous nature, sur- 
prising modesty, a poct’s softness of heart and im- 
pressibility to suffering, treachery and wrong, is the 
one central figure round which pale phantoms of 
characters revolve. There is no female interest in 
the piece whatever: the poet's wife disappears too 
soon for us to have more than a glimpse of her, and 
the young lady who is about to marry the false 
friend (Miss Nelly Moore) is made quite a secondary 
person, for whom even Miss Moore can achieve 
nothing. Mr. G. Price, Mr. H. Forrester and Mr, 
Maclean are gentlemen who are to be highly com- 
mended; the last being a specially valuable addition 
from his pure Scotch accent. Elsewhere—save in 
the mouths of Mr. Vezin and Mr. Maclean—the 
Scotch pronunciation was terribly deficient. It 
might be too much to ask that Miss Edith Stuart 
should back up her Royal name by an acquaintance 
with the Northern patois: but we must question the 
prudence of the author in making the language so 
intensely Scotch without the means of getting it pro- 
nounced. Why, too, the inhabitants of the High- 
lands should be made to speak the Lowland dialect, 
we cannot conceive. The whole piece is too dull 
and diffuse to warrant any hope further than that it 
may maintain a respectable run of some few weeks. 


who tuke 


The * Coquette” after a short life and a far from 
merry one, has quictly deceased in favour of the 
** Love Chase,” which has been revived at the Hay- 
market. As Constance Miss Amy Sedgwick presents 
those exuberant, boisterous traits which for some 
time have been accepted by the critical world as the 
exposition of legitimate comedy. How long Miss 
Aimy Sedgwick will continue to hold this position is 
a moot point: almost as questionable as the specu- 
lation how long the popular admiration for Sheridan 
Knowles will continue. Even at the present time 
the latter belief has become a tradition. The 
heaviness of the school of Knowles, his ponderous 
conceits, his inverted phraseology, and extraordinary 
tropes, have had their day, but are not likely to 
found a dynasty. Knowles is at present tolerated 
as legitimate, respectable, and dull. Mr. and Mrs. 
Chippendale effectively support Miss Sedgwick in 
the comedy; and the performances conclude with 
Mr. Maddison Morton's farce of ** To Paris and Back 


for Five Pounds,” an archaism, which first adapted 


fourteen years ago from ‘* Une Semaine a Londres” 
has been revivified as appropriate to the present 
time. Mr. Buckstone is very humorous as Samuel 
Snozzle, the Cockney Excursionist, whose mistakes 
involve him in a number of unpleasant predicaments. 
The farce is well mounted. 

The * Great City,” it is announced, will not con- 
tinue at Drury Lane beyond the 17th of August. A 
run of thirteen or fourteen weeks is by no means 
despicable for an admittedly bad piece. Miss Kate 
Terry took her valedictory benefit on Wednesday, 
on Which occasion she played Beatrice in * Much 


Ado about Nothing.” The loss of Miss Terry is a 








calamity to art, to which nothing would serve to 
reconcile us but the conviction that she is leaving 
the stage for an honourable and happy sphere. She 
has been one of the truest and most refined actresses 
which the stage has been able to boast for a 
lengthened period. It may be long before her loss 
is restored. 

Mrs. Alfred Mellon returns to the Adelphi on Mon- 
day for a single night, the occasion being the benefit 
of Mr. and Mrs. Billington. At the Olympic we 
have had the ‘ Critic’? and the Maddison Morton 
farce, ** Woodcock’s Little Game.” The French plays 
still continue at the St. James’s. The revival of 
Byron's * Fra Diavolo” burlesque at the Strand has, 
in conjunction with the new drama, drawn good 
houses. At the Theatre Royal, Holborn, the infa- 
tuated noblemen who a little while ago appeared at 
the Strand are giving a series of burlesque perform- 
ances in aid of the Universal Beneficent Society. 
Having added a couple of feeble baronets to their 
company, the amateurs are now thoroughly qualified 
for the high, noble and intellectual end they have in 
view. 

Business appears good at the Marylebone, under 
its feminine auspices. We paid it a visit on Wed- 
nesday evening, the performances turning out to be 
for the benefit of Miss anny Heath, a young lady 
who seems very popular in Paddington. The first 
piece was the perennial “ Perfection,” in which Miss 
Beatrix Shirley played Kate O’Brien with much 
spirit, and displayed great musical instinct and fa- 
cility of execution in her rendering of two songs. 
** Poor Pillicoddy ” followed, introducing Mr. Sta- 
nislaus Calhaem in the character of the hero. Then 
came “ The Rough Diamond,” and the entertain- 
ments closed with anew burlesyue by Mr. Sydney 
French, on the subject of ‘ Lucretia Borgia.” 
It is smartly written, and will bear favourable 
comparison in point of dialogue with many 
more ambitious productions. Jokes and verbal 
surprises are sown broadcast through it, but 
are not in the least understood by the audience. 
There is something in wasting witticisms on the 
good people of Paddington, which recalls the old 
adage of the pearls and the swine. The scenery is 
good, and the general mounting of the piece credit- 
able, though the attire of the heroine is more sug- 
gestive of a casual ward than a ducal palace. Alfonso 
finds a showy representative in Miss Estelle 
Bodenham, who dashes through the part with im- 


mense vivacity, dances with invincible vigour and | 


sings several songs pleasingly, and Il Segreto some- 
what out of tune. ‘The fair benejiciaire gives a 
charming picture of Majjeo Orsini and earns im- 
mense kudos thereby. There is in Miss Heath’s per- 
formance much to be commended and little to be 
corrected. Her elocution is clear and distinet—a 
rare quality in a burlesque actress. Her voice 
though not strong, is highly musical, and so artisti- 
cally managed that no effort is evident. Her dancing 
is accomplished and graceful, and totally free from 
that boisterous muscularity which so often leads to 
positive coarseness. Rustighello as realised by Mr. 
J. H. Doyne is a Victoria villain capitally made up. 
Mr. I’. J. Watts has achieved a genuine triumph by 
his performance of Gubetta, who in this version 
becomes a ridiculed and revengeful hunchback. 
Lucretia herself falls to the lot of Mr. Edmund 
Edmunds. The part is unthankful, and we are not 
surprised that he fails to fulfil the splendid promise 
given by his representation of Black Eyed Susan 
some weeks ago. A word of praise is due 
to a very young actress, Miss Stevens, who plays 
Gazella: she is worthy to be entrusted with a better 
part. Only one disappointment was experienced by 
us on this visit: but then it was a most serious one, 
no less than the absence of the ‘the bright particular 
star,’ Miss Augusta Thomson, whose name was in 
the bill to play Gennaro, but who was unable to do 
so in consequence of severe illness. 








ENTERTAINMENTS. 





That wonderful mimetic philosopher, Herr 
Schulz, closes his entertainment entitled ‘“‘ Masks 
and Faces” which for so many months he has 
maintained with uninterrupted success, on Satur- 





day the 17th August. To those who have not yet 
seen Herr Ernst Schulz, we advise a visit to the 
Egyptian Hall before the opportunity of enjoying 
an intellectual and keenly relishable couple of 
hours shall have passed away. Herr Schulz is a 
laughing philosopher who has a corner of his face 
for tears as well, though his melancholy moods 
only heighten the mirth of the onlookers. He is 
also a satiris!, L::. uis satire is without bitterness, 
and his heaviest Liis are so good humoured that 
the very people who are caricatured enjoy the 
sharpness of the observation which ridicules them. 
We presume that Herr Schulz intends taking his 
entertainment to the provinces, so as to give those 
country people who have not visited London this 
year an opportunity of seeing ‘‘ Masks and Faces.” 
We do not doubt for him a successful tour. 
Perhaps when he next returns to the Hall of the 
Egyptians he may have some novelty equally 
quaint and surprising in store for us. 

The clever illusionary entertainment of Signor 
Gompertz has been brought back to St. James’s 
Hall with good effect. We shall return to the 
subject next week. 








FRANCE. 





Paris, July 23rd. 

It is all very well for some of your English con- 
temporaries to assert that Mr. Sothern has been 
received with acclamation by the whole of the 
French press; but the reverse of the statement 
would be far more true. The French press, like 
the French pecple, do aot understand him. Some 
of the French critics have no knowledge of Eng- 
lish. Theophile Gautier admits his ignorance, for 
he says he appreciated and almost understood the 
actor without knowing a word of English. The 
Constitutionnel congratulates Lord Dundreary on 
his representation of fatuity, saying that he passes 
from vegetative imbecility to ruminative idiocy ; 
and this is really the most sensible observation 
that has been passed on him by the French press. 
M. Louis Ulbach writes an essay on him—after 
the manner of our dramatic feuwilletonistes—and 
carefully mistakes the whole conception of Dun- 
dreary. “It is not the author of the comedy,” he 
says, ‘‘ but the actor who has developed this part, 
and has made it a creation of the highest order, 
in the same way as formerly Frederick Lemaitre 
in the case of Robert Macaire in ‘ L’ Auberge des 
Adrets.’ At all events the personage is most 
amusing. The caricature does not efface the 
painted, pomatumed, dyed, gentlemanly coxcomb, 
who makes the choice of his brushes an affair of 
vital importance, who lives but to comb his hair, 
who has all the silly superstitions of an old maid, 
who stammers for fear of uncurling his mous- 
tachios by talking too loudly, who speaks to avoid 
thinking, and from considerations of health rather 
than from the effusion of humanity. Thisdummy, 
this doll, this incarnation of the supreme elegance 
of the nineteenth century is a piece of buffoonery 
which becomes absolutely painful. It is not only 
English, it is French, German, universal. I my- 
self saw it in the very theatre, wearing a blue 
wig, its fingers and its shirt bosom glittering like 
diamonds, painted like Jezebel, trying to applaud 
without cracking its gloves, and failing to recog- 
nise itself in the mirror which it mistook fora 
picture. We must honestly admit that our own 
Augier, Dumas the younger, and Sardou, have 
overlooked this particular type. Perhaps they 
areright. Had they introduced it to the theatre 
with the truthfulness and vitality which they 
communicate to their works they might have 
made a model of it, and two years after the first 
representation such little intelligence as remains 
in well-combed French heads might have disap- 
peared through envy of this sublime idiotism. 
Lord Dundreary, however, is a marvellous ‘imbé- 
cile.’ All the grimaces, the absurdities, and the 


nonsense of objectless elegance; all the inanity 
of an intelligence drowned in cold cream; all the 
hallucinations of a Hamlet, whom the phantom of 


- 




















No. 200, July 27, °67.] 


THE ORCHESTRA. 


277 








a white hair suffices to render sleepless, and who | 
would murder an épileuse if she refused to dye | 
his hair irreproachably black; all the vanity and 
foolishness which fills this fragile brain is admi- 
rably depicted by Mr. Sothern.” 

M. Ulbach thus takes occasion to remark upon 
the contrasted picture of the American Cousin :— 
“This coxcomb is opposed to a cousin from 
America, a somewhat untamed citizen displaying 
the exaggeration of republican virtues, as does 
Lord Dundreary the supreme elegance of monarch- 
ical vices. The antithesis is striking. It was 
necessary to flatter British vanity by making the 
American ridiculous. This has been done, and 
even overdone. He is represented as exclusively 
vulgar, and among other qualities be is repre- 
sented as having a Spartan admiration for house- 
keepers, which is not at allan American charac- 
teristic. On the contrary, there is no country in 
the world in which woman is more freely urged 
towards the realms of the ideal. Some other 
incongruities might be pointed out which, while 
they betray prejudice, yet do not go the length 
of detracting from the honour, the simplicity, and 
the energetic cordiality of the Americans.” 

You will observe how hugely M. Ulbach errs in 
making Lord Dundreary affected. If there is a 
quality which is not in Dundreary, it is affectation. 
Supremely selfish, very dense, fond of dress. 
careful about his neatness, careless about gaining 
the good opinion of others, because having on 
hand such a plentiful stock of his own; and yet 
with all this not affected. Certainly not a petit 
mattre. As to say that he stammers for fear ot 
uncurling his moustache, the thing is ridicu- 
lous. Dundreary is so sublimely unconscious 
of his own stutter that he reproves it in the 
Yankee, when the latter mocks him. Equally 
mythical and equally removed from the truth is 
the analysis of Asa Trenchard. A particula 
homely type was taken—a quiet domestic New 
Englander, with British blood in his veins; and 
it is far more likely that such an one should 
have “a Spartan-like admiration for housekeepers, 
than that he shonld be urged towards the genus, 
Mrs. Hominy, and the lady transcendentalists ot 
America.” M. Ulbach imagines the author ot 
“Our American Cousin” intended to draw a high- 
pressure New Yorker. He has mistaken this cari- 
cature as grossly as the greater one; and his con- 
clusion that ‘“‘it was necessary to flatter British 
vanity, by making the American ridiculous,” is 
obviously unwarranted, since the most ridiculous 
personage in the piece is the Englishman. 

Galignani’s Messenger eulogises Mr. Sothern’s 
reception at the expense of truth, by saying :— 
“It was something for this consummate artist to 
convulse his countrymen with laughter, but it 
was no slight triumph for him to have produced 
the same effect on his French admirers, whose 
comparatively imperfect comprehension of his 
droll incoherencies must have increased by the 
stutter which is an indispensable attribute of the 
cocodés, They were unanimous in their applause. 
Above all, they were surprised to see in this clever 
caricature the perfect gentleman maintained 
throughout. And their appreciation of this was 
the more keenly esthetic, as they so rarely see any 
specimens of this genus on their own stage. How 
miserably do the petits crevés the Vaudeville and 
Variétes pale their ineffectual fires before this 
masterly performance.” After the extract I have 
quoted, you will observe that ‘‘ the perfect gentle- 
man” is just the character which the French 
critics fail to recognise in Dundreary. They cannot 
understand that a cocodé may be a gentleman, 
and until they see this they will never comprehend 
Lord Dundreary. 

What English dramatic authors will do now 
that Ponsard and Lambert Thiboust have gone, 








who shall say? All the comfort they can take 
willbe to adapt them over again. Ponsard’s works | 
were very numerous. His drama of “ Lucrece” 
contested for the palm of popularity with the 
‘** Burgraves” of Victor Hugo, and obtained it. | 


his ‘L’Honneur et L’ Argent,” was represented at 
the Odéon. To the Comédie he contributed 
“Charlotte Corday” ‘ Ulysse,’’ ‘* Horace et Lydie,” 
‘La Bourse,”’ ‘* Le Lyon Amoreux,’’ and * Galilee.” 
“Ce qui plait aux Femmes” was produced at the 
Vaudeville. He also wrote “ Le Moineau de Lesbie.” 
In 1853 he was named librarian to the Senate. 
This post, however, he resigned lest it should in- 
terfere with his perfect independence. He wasa 
member of the Academy and Commander 
of the Legion of Honour. At his funeral 
the farewell discourses customary in France 
were delivered by M. Cuvillier-Fleury, for 
the Academy; M. de St. Georges, for the dra- 
matic authors; and M. Thierry, the director 
of the Comedie Francaise. Ponsard was born the 
Ist of June, 1814, at Viénne, in Dauphin¢é, and 
was, consequently, fifty-three years of age. His 
first published work was a translation of the 
“ Manfred” of Byron. The late Lambert Thiboust 
has written during his life-time no less than 
one hundred and six plays, which were per- 
formed at eleven of the different theatres in 
Paris, viz:—The Odéon, Chitelet, Vaudeville, 
Variétés, Gymnase, Palais Royal, Gait¢é, Ambigu, 
Folies-Dramatiques, Délassements-Comiques, and 
Luxembourg. Both writers were a mine of wealth 
for those diligent excavators, Messrs. Tom Taylor, 
John Oxenford and Co. Their loss will be felt 
proportionately, though Sardou remains; but 
Sardou now is pretty well known on the other 
side La Manche. 

“Les Princesses de la Rampe,” the comedie- 
vaudeville of MM. Thiboust and Beauvallet, 
produced at the Folies St. Germain, turns upon 
the adventures of a young girl, who adopts the 
stage as a profession in order to educate her 
sisters. The heroine is charmingly impersonated 
by Mdlle. Scriwaneck, whose parents by the way 
must have been awful sinners, or she would never 
have been born with such a name. The receipts 
at a recent performance of the ‘ Biche au Bois” 
at the Porte St. Martin reached the unprece- 
dented sum of 7,142 francs, or over two hundred 
and eighty pounds. The rehearsals of Offen»ach’s 
‘Robinson Crusoe” continue. The piece, however, 
will not be produced before the commencement of 
the winter. ‘ Voyageurs pour l' Exposition”? at the 
Folies Dramatiques has been played 100 nights. 
‘* Il faut bien qwon se marie,” a petite drame for two 
characters only, has been successfully produced 
at this theatre. 

“ Le Marquis de Villemer,” the brilliant work of 
Georges Sand, revived at the Odéon, is quite 
successful. M. Berton, Mdlle. Felix, and M. 
Reynald play the principal parts. ‘ Marion De- 
lorme’’ will, it is understood, be shortly produced 
at the Théditre Francais, with Delaunay, Bres- 
sant, and Mdlle. Favart. “TAnge de mes 
Réves,” a vaudeville in three acts, by MM. 
Varin and Michael Delaporte, is being per- 
formed at the Folies-Dramatiques. The new 
pieces, ‘“ Casseur de la Pierres” and “ L’Ours 
et la Pacha,” are being performed at the Gaité, 
The Grand Théatre Parisien is about to re-open 
under the management of M. E. Luguet and 
Jeunevale. Mdlle. Helene Monnier will débuter at 
the Bouffes, in ‘‘ Les Petites Entrées de Mimi,” by 
MM. Adrien Decourcelles and A. de Jallais. A 
new weekly theatrical paper, entitled L’Independ- 
ence Dramatique, is announced in Paris. Its editor 
is M. Théophile Deschamps. 

Under a tent in the American section of the 
park at the Exposition, is exhibited the Liliputian 
yacht, Red, White, and Blue, which is said to 
have performed the voyage across the Atlantic, 
and which may be seen for the small sum 
of 2d. This is considered by the French 
people generally to be merely one of those specu- 
lations so often resorted to by Americans to “ raise 
the wind,” and that it is animposture. By the 
way, apropos of the Exhibition, there are some 
curious statistics out, interesting to persons who 
wish to “do” it thoroughly. It has been calcu- 
lated that it would take a person over fifteen 








sition in detail. There are 45,000 exhibitors, and, 
allowing only five minutes for the examination of 
each one’s produce, we arrive at a_ total of 
225,000 minutes, or 3,750 hours, or 156 days and a 
}, of 24 hours. But as the building of the Expo- 
sition is only open to the Public from 10 to 6, this 
reduces the day to 8 hours instoad of 24, and 
it would consequently take a person 15 months, 
20 days, and 2 hours to examine the whole 
of the objects exposed. But as nobody wants 
to examine the whole of the objects exposed, 
what then ?—cui bono? as my classical friend 
Quiggins remarks; for Quiggins has two intimate 
friends among the ancient Romans:—Cui bono 
and Ne sutor ultra crepidam. And this stock of 
Latinity is worked by Quiggins with crushing 
effect on old ladies and very young children. 

By the way, I have something more about the 
Exhibition. Some few days ago a lady in a 
carriage drove up to the gates of the building in 
the Champs de Mars. She was stopped by the 
guard on duty, and told that none but persons of 
noble blood could pass through the gate. ‘“ Make 
way, then,” said she, “I am the Grand Duchess 
of Gerolstein,” and the guards, bowing, allowed 
Mdlle. Schneider to pass without saying a word. 

The other Sunday at about 4 p.m., M. Godard 
made an ascent in his baloon from the Hippo- 
drome, in company of M. Flammarion. They 
alighted next morning near Cologne (Rhenish 
Prussia), a distance of about 450 miles, which 
was accomplished in nineteen hours. M. Nadar’s 
“Géant,” which ascended about the same time 
from the Esplanade des Invalides, had its usual 
ill-luck, and came down rather violently, a few 
miles from Paris, causing rather serious injury to 
three of the persons who formed part of the 
company. 

A measure for making the city of Paris pay 
half the subsidies allowed to the Parisian theatres 
has been rejected in the Chamber of Deputies. 
The amount is over £60,000 a year, and it is con- 
sidered hard that peasants in remote provinces 
should have to bear a share of this tax. Tho 
amendment did not pass, as the Chamber had not 
the power to interfere with the town budget. 
The opera, as you are aware, is subsidised, and the 
Theatre Francais and Odéon; the Government 
retains the appointment of actors and actresses 
to these theatres, which are obliged to play classic 
pieces so many times a week in order to keep 
alive the memory of the tragic poets whose works 
would never be put on the stage by any private 
management. Corneille, Racine, and Voltaire 
must wait for another Rachel before they pay 
again. 

The contest of the Military Bands last Sunday, 
at Paris, in the Palais de |’Industrie, was very 
interesting. No fewer than 40,000 to 60,000 per- 
sons were present. The Prussians, it is said, 
selected men from two of their best bands and 
formed one set of picked musicians. This is com. 
plained of by the competing bands of other 
countries. Austria sent one of her most 
numerous and effective bands (of the 73rd 
regiment), consisting of 76 musicians. This 
band for its verve, poetical expression in obbligato 
passages, and general effect in the ensemble sur- 
passed all others. England, it appears, was the 
only nation not represented at this Military- 
Musical contest. Surely the number and 
efficiency of the Royal Artillery band justified its 
competing with the French bands. Next week 
you shall have more particulars. 








ITALY. 
Napues, July 10th. 
During a short stay in this city, I thought I 
would make it my business to become acquainted 
with the long-celebrated school of music in Naples. 
While in Rome I obtained a letter of recommenda- 
tion to the professor of the violin at the institution 
in question, Signor Pinto, who has also to play 


This piece, as well as his “‘ Agnes de Méranie” and | months and a half to visit the whole of the Expo-\in Naples generally the part of the first violin- 
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ist, or, as we say in Germany, Concertmeister. 
I fancied that, thus provided, I should early ob- 
tain admission to the school. 
attended with especial difficulties. In the first 
place, Signor Pinto was nowhere to be found,—a 
very characteristic trait, it struck me, of Neapo- 
litan life. I went tothe Teatro 8S. Carlo. to in- 
quire of the hall-keeper the artist’s address as I 
knew Signor Pinto was attached to the establish- 
ment. The hall-keeper intimated to me, in a 
kindly and compassionate tone, that I should 
have some trouble in presenting my letter, ‘ for,” 
he said, “ you will not find Signor Pinto at home. 
You may, however, come across him at Cafflisch’s 
pasticceria, in the oledo,”’ (the principal street 
of Naples,) “ for, as arule, he looks in two or three 
My laudable attempt to catch the 
violinist 


times a day.” 


much-desired there was, however, not 


crowned with success. Somewhat dispirited, T re- 
turned to my friend the hall-keeper at San Carlo, 
and begged him to put me in the way of pouncing 
upon Signor Pinto somehow or other. ‘ Oh,” re- 
plied he, very sensibly, “ go to the Conservatory 
during the time the professor is delivering his 
lesson there.’’ He told me, also, the exact hours 
the object of my search was engaged in his pro 
fessional duties ; and I took advantage of the first 
morning at my disposal to carry out my purpose. 
On entering the precincts of the Conservatory, 
which is located in the Franciscan Monastery of 
S. Pietro a Majella, T was astonished by a scene 
which produced upon me an effect as unusual as 
truly comic. In a spacious corridor between 250 
300 feet long, on the first floor, I found a 
number of the youthful pupils of the institution, 
clad, despite the lateness of the hour (it was ten 
o'clock), in the most daring morning costume, 
practising their various instruments, some of the 
pupils walking up and down while so engaged. 
Wind and string instruments, of various kinds and 
their sound in a harmless 
scales, sustained notes, Xc., 
vibrated through the air and my nerves, which 
latter were already rather strongly affected by 
the noise of the Neapolitan streets. But the 
hopeful and youthful assembly were not disturbed 
intheir experimental music by the arrival of a 
stranger, who, as they could easily perceive, was a 
foreigner, perfectly astonished at what he beheld. 
More especially impressed upon my memory are 
the performers on a bass trombone and a double 
bass. ‘They extracted from their instruments such 
prodigious tones, that it seemed asthough they had 
to prepare for playing at the Resurrection. 

I slipped into a side-corridor, and met with one 
of the servants of the establishment, whom 1] 
begged to take me to Signor Pinto. 


and 


calibres, combined 


medley. Runs, 


He expressed 
his revret at not being able to gratify ny wish, 


because Signor Pinto had not yet arrived, 
though his hour had struck. In order to escape 
from the musical hubbub T have described, I 


asked to be conducted to the librarian of the 
Conservatory, who had been described to me as a 
Signor Cavaliere Florimo. T thought that with 
him IT might fill up the leisure time not quite 
unprofitably. And such was really the case. 1 
found Signor Florimo an agreeable gentleman, 
who most readily and obligingly showed me the 
musical library under his care, and furnished me 
all the information I wished to obtain. We im- 
mediately plunged into a long conversation con 
cerning the institution, and I learned the fol- 
lowing facts, which may interest others as they 
interested me. 

The present organization of the Naples Con- 
servatory dates from the year 1809, it being then 
that Napoleon combined in one institution the 
four musical schools existing there at that period, 
These establishments, the history of some of which 
extends back as far as the middle of the sixteenth 
century, that is to say, occupies a period of 800 
della Pieta dei 
di Jes 
Onofrio, and th: 


years, were: the Conservatorio 


Turchini, the Conservatorio dei 
Christo, the Conservatorio di 8, 
Con 


Poveri 


rvatorio di S. Maria di Loretto. It wouk 


appear from the above titles that all the schools ot 


But the matter was | 


| 
| 








Music in Naples in those days, just as that at 
present existing, were, to some extent, connected 
with monasteries of the town, if only in so far as 
to employ for the profit of art the spacious 
precincts of such edifices. But, however this may 
be, it is very certain that in the last century the 
Italian priesthood took a lively interest in the 
musical aspirations of this highly gifted nation of 
the South. I need merely remind the reader of 
Bologna, where people, for instance, still retain a 
lively recollection of Peter Martino, an authority 
on counterpoint, whom even a Mozart could 
not help respecting. 

Since the year 1826, the Naples Conservatory 
has been located in the Franciscan Cloister of S. 
Pietro a Majella already named. It enjoys a 
fixed annual income of not less than 200,000fr, 
On hearing this sum mentioned, I involuntarily 
thought of the very straitened pecuniary circum- 
atances of schools of music, elsewhere, notably in 
Germany, where so far from being able to 
do aught for the advancement of art, can, 
literally speaking, scarcely manage to exist. 
What might not be effected by a single Conser- 
vatory, properly endowed and sensibly organized, 
for the whole of Germany ! 

The subjects of study in the Naples Conser- 
vatory include not only every branch of music 
but other departments of knowledge as well. 
Besides going through an elementary course, the 
pupils are taught geography, history, and so on. 
Nay, they are even’ initiated into philosophy, 
though more for the name of the thing than 
iught else. In a country where, but a short 
time since, people were informed that it was 
not the earth that revolved around the sun, but 
the sun round the earth, we cannot expect that 
the science of reason will really flourish, even 
though we Jeave out of consideration the fact 
that the Italians, whose minds are cast in a pre- 
ponderatingly realistic mould, have always been 
but very poor philosophers. 

The pupils, of whom 100 are taught gratuitously, 
are hound to attend the institution at least six 
years. In some cases, 
longer. 


however, they remain 
In addition to receiving artistic and 
scientific instruction, they are not only lodged, 
but boarded free of cost. No pupil is admitted 
under the age of seven, while, on the other hand, 
no oneis allowed to attend the institution beyond 
his four-and-twentieth year. At present the 
number of students is 150. The staff consists— 
not counting the directoor—of twenty-one pro- 
fessors. All the instruments and music required 
for the pupils belong to the institution. Among 
the violins I saw some very good, though not first- 
rate, specimens of Gagliani, the Neapolitan 
violin-maker, who lived in the last centuary. 
The piano-fortes, on the contrary, were bad. 
The wildest fancy cannot form a correct notion 
of the toneless, discordant, jingling machines, on 
which it is utterly impossible to play, that are 
manufactured here. But this is not an isolated 
case. Throughout Italy the pianos are extremely 
medioere—a fact in strong contrast with the 
feeling for tune inherent in the Italians, and 
based upon a felicitons natural aptitude of dis- 
position. 

During our conversation I was informed that 
the anxiously expected Signor Pinto had arrived. 
I was immediately conducted to him. He most 
obligingly expressed his readiness to allow me to 
be present at the violin lesson he was about to 
give. We entered a room in which some pupils 
were assembled. HereI could not help again re- 
marking, as I had already remarked on my en- 
trance into the institution, that too much at- 
tention was not bestowed upon cleanliness. All 
psesent, with the exception, naturally, of the Pro- 
fessor, looked unwashed and unkempt, and, more- 
over, as regards their dress, they seemed to be 
‘lad as if they had just left their beds. The 
room itself, too was not the tidiest I had ever 
seen. But what matters a little dirt more or less 
in the wonderfully bright, pure, and clear air of 
the South? kind Nature paralyzes it so marvel- 


lously. Though in saying this I would not by 
any means be understood to assert that a little 
more attention to cleanliness would not be pre- 
ferable. However, my attention was immediately 
diverted from this and similar matters, and 
directed to two pupils, each of whom played a 
violin solo with piano-forte accompaniment, 
Both were admirable in the French-Belgian style, 
which is cultivated here with especial predilec- 
tion and the devotion of elective affinity; for all 
Italian violinists adopt this style, owing to the 
want of a national school. Yet in this very coun- 





try lived, as recently as the last century, those 
great masters of the violin who marked an epoch 
and served as astandard for the whole world of 
music and of whom we still learn, even at the 
present day, by tradition! However incredible 
this fact may appear, it is true. 

Of the above two pupils, the second especially, 
who acquitted himself with extraordinary spirit 
/and in the most masterly manner, engrossed my 
|individual attention. He played that techni- 
| cally difficult piece, the ‘‘ Esmeralda Fantasia,” 
| by Antonio Bazzini, the celebrated Italian violinist, 
| who is still living and well known in Germany, 
and who, like Sivori, is one of the most renowned 
virtuosos of modern times. 

After this performance, and others I heard 
during my visit, it struck me as evident that the 
practical cultivation of orchestra playing—accord- 

ing to the Italian standard—is zealously and suc- 

cessfuly carried out, and I was able to compli- 
ment Signor Pinto sincerely on the fact. As to 
how it fares with piano-forte playing and the 
vocal art, I could not, on account of the limited 
time at my disposal, satisfy myself. But if I 
might express an opinion on the piano-forte 
playing I had previously heard in Italy, it would, 
with some exceptions, not be, as a rule, very 
favourable. Then, however, the piano, on ac- 
count of its poverty of tone and eminently ideal 
character, is no instrument for a nation that seeks 
and finds the greatest charms of musical enjoy- 
ment in sensually beautiful, but, so to speak, 
tonally elementary melody. 

That, on the other hand, since Verdi gave his 
| compositions to the world, vocal art has visibly 
| fallen off in Italy needs no longer any corrobora- 
tion. AsIwasabout leaving, I found an opportn- 
| nity, which I had greatly desired, of making the 
personal acquaintance of the Maestro Saverio 
Mercadante, whose opera, “La Vestale,”’ I had 
heard in Rome. The gray-haired artist, who is 
nearly seventy years of age, and who, three years 
ago, had the misfortune to become totally blind, 
was delivering an address to a large number of 
the pupils, attended by some of the professors. 
He is a man of small, spare stature. His head 
was covered with a little velvet cap. He was 
sitting in a delightful attitude upon a sofa, while 
those present formed a semi-circle around him. 
He spoke ina clear and sharply accentuated voice, 
his words being enforced by animated gestures. 
Signor Pinto seized a fitting opportunity to in- 
troduce me. The sprightly old gentleman imme- 
diately broke off his address, and entered with 
me into conversation, in which, with most 
diplomatic dexterity, he gave utterance to some 
well-turned remarks on music and musicians. He 
ended by courteously charging my conductor to 
see that I carried away with me a favourable 
impression of the institution committed to his 
care. 

The Neapolitans have no little reason for being 
to a certain extent proud of this Conservatory ; 
for not only is it the oldest of its kind in Europe, 
but many celebrated artists, including some 
masters of the first rank, received their profes- 
sional education there. Among them I will men- 
tion only the following: Scarlatti (the operatic 
composer), whose Christian name was Allesandro, 
Feo, Leo, Durante, Monteverde, Pergolese, Pa- 
esiello, Cimarosa, Spontini, and many more. The 





library, kept in admirable order by Signor 
Florimo, contains a most valuable collection of 
manuscripts of the above-mentioned and other 
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| 
pupils more or less celebrated of the Conservatory. | that, being quite close to it, I could only compare 


Among the autograph manuscripts I observed | 
two operas by Feo, eleven operas by Leo, some | 
sacred compositions by Durante, six operas by | 
Allesandro Scarlatti, and several works by Per- 
golese. 

Signor Florimo informed me that he is at 
present engaged in writing a copious history of 
the Naples Conservatory. It will no doubt con- 
tain some important contributions to the history 
of music, and, in consequence, its publication 
must be expected with interest. 








THE TEATRO POLITEAMA. 





The pleasures of theatre-going in Florence are 
enhanced by the romantic arrangement of the 
building, which is open at the top—the natural 
lighting of the moon—and the soft air of an 
Italian night. Occasionally good actors visit the 
Teatro Politeama, as the correspondent of the 
Telegraph testifies. I have just heard a great 
actor (he writes), and that is now-a-days so much 
rarer a bird than a black swan, that I think it 
may interest your readers to be told his name. 
He is called Salvini. He has a grand and flexible 
voice, an imposing presence, infinite tenderness, 
and a thorough knowledge of “business.”” What 
he excels in, although all is excellent, is in the 
expression of concentrated passion, with which 
speciality he from time to time thrills his audience 
even painfully. I saw him act the leading part 
—an injured but magnanimous husband—in a 
shambling, namby-pamby, lame, blind, and halt 
sort of five-act drama, with an admirable moral, 
perhaps the most washy and wearisome piece ever 
written; and I should have fled the Teatro Poli- 
teama shuddering in the middle of the second 
act—there was such an orchestra, too, me miserum/! 
—had it not been that Signor Salvini arrested my 
attention, and in his first scene so completely 
laid hold of me that I sat patiently until the 
intellectual bread and scrape, washed down with 
moral skyblue, was fairly over, and the erring 
wife had expired decently in the bosom of her 
family. Heisagreatactor. I can say no more. 

A word or two about the theatre in which he 
played, and is to play “‘ Hamlet” to-morrow night, 
a performance I hope to witness. The Politeama 
is an enormous amphitheatre, open at the top 
like the Coliseum, but resembling in the arrange- 
ment of its galleries rather the huge ruin hard by 
Pompeii than the mightiest of all ancient places 
of amusement. The arena is filled with seats, 
pit, first and second stalls; there are aboat thirty 
private boxes on the ground tier, including one of 
modest dimensions, though draped in crimson 
velvet, for the King; and an enormous gallery, 
containing about 3,000 persons, stretches away 
above these to where the roof would be if roof 
there were any save the deep blue sky. The 
principal chandelier of this delightful theatre is 
the moon, of course, and brilliantly she does her 
work, considering how inexpensive is the abun- 
dant light she yields; but there are jets of gas 
galore besides, and the gentlemen in wideawakes, 
gathered together in the orchestra, are supplied 
with the regular greenshaded burners in plenty. 
Tam sureI do not know to what purpose; they 
could not possibly play worse inthe dark! Par 
parenthése, not the least startling anomaly in this 
country of contradictions, is the quality and 
execution of the music provided for public enter- 
tninment. It is the fashion to admit, without 
troubling one’s self about taking evidence on the 
subject, that Italy is the pays musical par excellence. 
If this postulate be founded on fact, why are the 
harmless but harmony-loving stranger’s ears 
insulted in every Italian town by combinations of 
sound so vile that a German audience of street- 
sweepers would not tolerate them for a moment? 

In Naples, at the Villa Nazionale, where the 
cream of an accomplished aristocracy assembles 
nightly to eat ices and listen to sweet strains, the 
musical reflection provided for their decidedly 


it to a donkey barrel-organ with a cold in its 

inside. In Rome—but no, I will not tell you what 

I heard there in the way of concerted music, 

further than to say that the players of many 

trombones appeared to have got something firmly 

wedged into their dreadful instruments, and to be 
engaged in a tremendous but fruitless effort to 
blow it out with many a groan, gurgle, and eccen- 
tric interval. Here I have heard dragoons play 
at the Casino, horresco refervens! and have more- 
over patiently suffered the braying interludes of 
the Politeama—interludes occurring five several 
times, by reason of the moral drama’s historical 
number of acts. Permit me to observe that the 
brass band wont to “ attend ’’ weddings in London, 
if multiplied by ten, will give the exact musical 
result attained in this, the largest and best attended 
theatre in the capital of Italy. And yet you 
shall hear an ostler, or a chambermaid, a facchino 
or a flower girl, unconscious of their gifts, trolling 
out canzoni popolari, or chanting stornelli in perfect 
tune, with admirable accent, and oh, such wonder- 
ful voices! How is it that such a people will 
listen patiently, even cheerfully, to trash so 
shameful as that trumpeted out every night at the 
Politeama? I can ascribe their endurance to 
nothing but the profound insouciance of the 
national character. 

To return to the theatre. It is a sublime in- 
stitution in a climate like this—a place where for 
a frane you can sit in the open air, on a cool 
iron chair, see excellent acting, and smoke yonr 
cigar the while, filling up the entr’actes with 
natural lemonade, beer of Chiavenna (a sort of 
malt tea, very effervescent and altogether guilt- 
less), or threepenny ices. Hundreds of pretty 
girls—the Florentine girls are pretty, deny it who 
can—do not lessen the charm of the scene, to 
which the open roof, shelving galleries, and moon- 
shine impart an indefinable cachet of classicality. 








REVIEWS. 





[Cramer & Co.] 
“ Polka Mazurka sur Roméo et Juliette.” 
de Cu. Gounop. Par A. Tauexy. 

M. Tatexy has been successful as usual in his 
adaptation, which is as charming in itself as it is 
agreeable as a reminiscence of the opera from 
which it is arranged. It is exceedingly well done 
and must become popular. 


Opéra 





** Roméo et Juliette.” Fantaisie sur l’Opéra de Cu. 
Gounop. Par J. Cu. Hess. 
The most salient motivi of this most success- 

ful opera have been admirably interwoven in this 
fantaisie, which is very effective, and full of 
variety, well preserving some of the composer’s 
most recognised peculiarities. It escapes the 
common error of being tedious, and we think that 
wherever heard the regret will be that it is too 
short. The piece is worthy of the best possible 
playing, though there is nothing to prevent its 
being mastered by an ordinary player with good 
taste. 

“ Deserted.” Song. Words by Ameti1a Epwarps. 
Music by Rosa Barron. 
An elegant and appropriate setting of Miss 

Edwards’s touching verses. It is in F, 6-8 time, 

compass from C below the stave to F on the 5th 

line. The alternations of major and minor mode 
are very effective. 





“Inno Turco,” as performed at the Crystal Palace, 
in honour of the visit of H.I.M. the Sultan, 
composed by Lura1 Arpitt. 
When performed at the Crystal Palace, Signor 

Arditi’s composition received the admiration not 

only of those for whom it ws especially intended, 

but also of all musical cognoscenti and the public, 
who were marvellously demonstrative in their 
applause. In its present form, it makes a cha- 
racteristic and brilliant pianoforte piece, a pe- 
culiar quaintness which runs throughout furnish- 





ind we are quite sure that every player of mo- 
lerate powers will be glad to increase their 
repertoire by the addition of Arditi’s last com- 
position. 





[Cocks & Co. ] 
“The Woodland Stream.” Poetry by CHARLES 
Mackay. ‘I'he Music composed by W. T. 
WRIGHTON, 

Pretty verses prettily set. The song is in 
E flat, common time, compass E flat to F, nine 
notes. It is in Mr. Wrighton’s best manner. 
“Bright Star of Eve Arise.” 
WELLINGTON GUERNSEY, 
WRIGHTON. 

It is truly a marvel how Mr. WriauTon can write 
so much without absolutely repeating himself, but 
bis fund of melody seems inexhaustible. This is 
a pretty waltz movement in B flat, compass from 
CtoF; it well suits the words, and must become a 
favourite, 





Song. Poetry by 
Music by W. TT. 





* The Full Cry Galop.” Composed by F rep. Gon- 
rrey, Bandmaster of the Coldstream Guards. 
A very good galop both for playing and dancing, 
having sparkling melodies artistically arranged. 





[AucENEeR & Co.] 

‘* Invocations au Sacré Ceur.” Choour d voix égales 
et soli avec accompagnement d’orgue. Com- 
pos¢es par WILHELM ScCHULTHES. 

This is a truly devotional setting of the hymn 
‘*Cor Jesu,” specially composed for the nuns of 
the Convent of the Sacred Heart, at Roehampton. 
It is an elegant and masterly piece of writing, 
quite out of the beaten track: and fully worthy 
of the place it is intended to occupy in the modern 
service music of the Romish Church. Though 
written for two soprani and two contralti, a very 
trifling modification will enable it to be sung by 
the usual quartet. 





[Dearie & Co.] 

“Sir Roland’s Bridal.” Old English Ballad, 
Poetry by Jesstca Rankin. Music by Henery 
SMART. 

A dashing baritone song in C with a high G for 
those who are fortunate enough to possess one. 
The verse tells its tale well, and is well married to 
the music, in which Mr. Smart has certainly been 
very successful, 





“The Gallant Dragoon.” Song. The Words by 
L. H. F. pu Terrgaux. Composed by Wm, 
CuarLes LEVEY. 

The melody of this song is piquant and agree- 
able, and well suited to the general sentiment of 
the words, though a little more care in adapting 
these to the notes would have been advisable. 
The composer ends with a sort of pneuma of seven 
bars on the syllable “Ah!” apropos of nothing 
—which we believe is a novelty in English song- 
writing. 





“O ring again ye merry Bells.” 
Words by Tuomas Buaks, Esq, 
Epwarp DEARLE. 

A charming piece of vocal writing, and very far 
above the average of similar compositions, which 
appear now to be produced with a fatal facility, 
and without either aim or object. The words are 
pretty and unpretending. 


Part Song. 
Music by 





[Duncan Davison & Co.]} 

“ Pastoral Terzetto” for soprano voices. Written 
and composed by BERNARD FAREBROTHER. 
There is considerable merit displayed in thie 

terzetto, which was written that two of the parts 

might be sung by choir boys of Norwich Cathe- 

dral, one of whom appears to be able to sing a 

high B flat. Asa whole the piece is very pleasing, 

though there is an excess of modulation which is 
hardly required by the subject. But Mr. Fare- 








appreciative palates is a military band, so weak 





ing additional charm, It is by no means difficult, 


brother deserves credit if only for the attempt to 
strike out a new path, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night 

FAUST F MARGHERITA Margherita, Mdlle. Pauline 
Lucea (her last appearance this season); Siebel, Mdlle. Mo- 
rensi ; Marta, Malle. Anese ; Mefistofele, M. Petit ; Valentino, 
Signor Cotogni ; Wagner, Signor Tagliafico; and Fanst, Signor 
Mario (his last appearance but one thia season). Conductor, 
Mr. Costa, 





HER MAJESTY’S THEATRE. 
Extra Night. 

Saturday, July 27, will be performed (for the last time» 
Mozart's Grand Romantic Opera, IL FLAUTO MAGICO 
Pamina, Madile. Titiens (on this occasion, and her second appear- 
ance in that character); Astrifiammante, Mdlle. Christine 
Nilsson ‘her second appearance in that character in England) ; 
Tre Damigelle della Regina, Mdlle. Marini, Mame. Tagliafico, 
Mdme Trebelli-Bettini; Papagena, Malle. Sinico; Tre Geni, 
Malle. Bauermeister, Mdme. Demeric-Lablache, Malle. Drasdil ; 
Papageno, Mr Santley; Sacerdote, Signor Agretti; Oratore 
deg!’ Iniziati, Signor Bossi; Un Altro Sacerdote, Signor Foli; 
Monostatos, Mr. Lyall; Due Uomini Armati, Signor Manfredi, 
Signor Bertacchi ; Sarastro, Herr Rokitansky ; Tamino, Siguor 
Gardoni, Conductor, Signor Arditi, 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 


THAT RASCAL JACK. Mr. J. Rouse. And THE GREAT 
CITY. Messrs, J. ©. Cowper, W. M‘Intyre, F. Villiers, J. 
Irving, J. Rouse, J. Fitzjames, ©. Warner, €. Harcourt; 
Mesdames M, Robertson, and R. G. Le Thiere. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 


“ THE LOVE CHASE. Messrs. Chippenden, Howe, Rogers, 
Kendal ; Mesdamea Sedgwick, Burke, &€c. TO PARIS AND 
BACK FOR FIVE POUNDS. Mr. Buckstone, And THE 
RIFLE AND HOW TO USE IT, 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 


GARIBALDI IN SICILY. Misses Roden, E. Pitt ; Messrs 
R. Phillips, J. G. Taylor, MUCH ADO ABOUT NOTHING. 
Messrs, H. Neville, Billington; Miss Kate Terry And A 
SLICE OF LUCK, Messrs. J. Clarke and J. G, Taylor, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 


THE CLOCKMAKER’S HAT. Miss Charlotte Saunders. 
After which, THE MAN O' AIRLIE. James Harebell, Mr. 
Hermann Vezin. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 
OUR WIFE. Messrs, Clayton, D. Murray, Montague ; Mes- 
dames L. Moore, E. Farren’ SIX MONTHS AGO. Mr. Clay- 


ton; Mise M. Palmer. THE LIAR. Mr. and Mrs. C. Ma- 
thews, WOOD-COCK'S LITTLE GAME, Mr. C. Mathews. 


THEATRE ROYAL, ST. JAMES'’S. 
French Plays. 


TAMBOUR BATTANT. LA PAPILLONE, And LA RUE 
DE LA LUNE, 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 


REVERSES. Messrs. S. Emery, Parselle, Robson, Swan- 
borough ; Mesdames Ada Swanborough, Johnstone, Manders. 
And The Latest Edition of FRA DIAVOLO. Measrs. Thorne, 
James ; Mesdames Gwynue, Newton. 


HOLBORN THEATRE ROYAL. 


KING O'NEILL. The Marquis Townshend, Lord A. Clinton, 
Sir J. Sebright, Sir R Roberts, &c. ; Misses Ada Swanborough, 
Patti Josephs, and Eleanor Bufton. And THE MILLER AND 
HIS MEN Lord Clinton, Messrs. W. L. Maitland; Mes- 
dames A. Swanborough, Louisa Eden, Eleanor Bufton, 


NEW ROYALTY THEATRE. 


Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Messrs. H. T. Craven, J. G. Shore, 
Miss M. Oliver... The Latest Edition of BLACK-EYED SUSAN 
Messrs. F. Dewar, Danvers; Mesdames A. Collinson, M. 
Oliver, And MRS. WHITE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


The new COMIC BALLET. SCENES IN THE ARENA. 
Mame. Gerard, Madlles, Rochez, Lambert, and Pouel ; Mesars. 
A. and C. Bradbury, Gerard ; the Kings of the oe Fillis's 
extraordinary Manédge Horses; Airee’s Wonderful Trapeze 
Act, & 


SONGS OF THE RHINE-LAND. 


A SERIES or tne BEST VOLKS-, STUDENTEN., 
BURSCHEN- AND SOLDATEN-LIEDER 
OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 
Translated from the German by 


lL. H. F. DU TERREAUX. 





Now Published. 
No. 1. TRUE UNTO DEATH. 
2. THE LIVE-LONG DAY, 
Tay.) 
3. THE MILL-WHEEL. (Jn einem kiihlen Grunde.) 
4, GOOD NIGHT. (Gute Nacht.) 
5. FRIENDSHIP. (Preis der Freundschaft.) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
7. THE LOCKSMITH’S PRENTICE. (Der 
Schlossergesell.) 
. THE LESSON OF YOUTH, 
Jahre gehen.) 


(Der treue Tod.) 
(Den lieben langen 


io 2) 


(Jahre kommen 


PRICE 3s. EACH NUMBER. 


The Series to be Continued. 


CRAMER AND CO. LIMITED, 


201, Recent Street, Lonpon, W. 


NOTICES TO CORRESPONDENTS. 
sencepiianetiaei 
J. T.—Next week. 
MapEtEing.—Arrived too late. 
A. 1.—Translated, we believe, by Mr. Freeland, the late M.P. 
for Chichester. We do not remember the publisher. 
8. P.—Mr. Balfe was never organist of Westminster Abbey, nor 
is he likely to be. 
M. A. West.—We will endeavour to endure the consequences 
of our correspondent’s threat. 
W. J J.—There is obviously no reason why a person should not 
learn to become a good pianist at any age. Jaell however 
learnt before the age you specify. 





Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














Mdme. Ristori is gone to Florence. 





Mdlle. de Maesen is engaged for next season at 
Trieste. 





Mr. Watts Phillips is engaged on a drama for 
the Adelphi. 





Mr. Charles Kean, we are sorry to say, still con- 
tinues in precarious health. 





Mises Augustus Thompson will retain her occu- 
pancy of the Marylebone throughout the winter. 





The death is announced of Mrs. Phelps, the 
wife of Mr. Samuel Phelps, the actor. She had 
been for some time past in declining health. 





The following is the result of the Conservatoire 
of Paris campetition :—Organ, first prize, M. Sal- 
vaire; counterpoint, first accessit, M. Wintzwiller; 
} harmony, first prize, M. Taudon, 








Mr. and Mrs. Boucicault will open in the 
autumn at the Princess’s ina new drama by Mr, 
Boucicault. 





Malle. Nilsson will remain in London till the 
15th August, after which date the Théatre Lyrique 
will claim her. 

General Favé was recently despatched by the 
Emperor to Passy to congratulate Rossini on the 
success of his mammoth Hymn. 





M. Guasco, the celebrated singer, and friend of 
Verdi, has been shot at and severely wounded at 
Solero. The assassin is still at large. 





Mr. Boucicault is writing a new piece for the 
Prince of Wales’s Theatre, after which Mr. T. W. 
Robertson will supply the next play. 





Signor Arditi and Signor Bottesini are spoken 
of as candidates for the musical direction of the 
Italian Opera in St. Petersburgh. 





The Gazette Musicale announces that offers have 
been made to M. Roger, by the managers of the 
Conservatory of St. Petersburg, to induce him to 
take the place of Professor of Singing. 





The negotiations between Mr. E. T. Smith and 
Mr. Arnold, relative to the occupation of the 
Lyceum, were concluded last week, and Mr. Smith 
will become the lessee of the theatre after 
Christmas next. 





The terms which we announced as pendent 
between Malle. Tietjens and the St. Petersburgh 
operatic authorities have now been settled; and 
Malle. 'Tietjens sings there next winter at a salary 
of 30,000 francs a month. 





The Tonic Solfa Association have completed 
their arrangements to appear at the Crystal 
Palace, and will on Monday next sing in a selec- 
tion the part songs which gained them so much 
honour at the Paris competition. 


Antoine Rubinstein does not return to Russia. 
The direction of the Conservatoire of Music in St. 
Petersburgh, therefore, is now vacant. This 
emperor of pianists has had tempting offers from 
America for a grand tour of concerts. 





A summer season of opera is about to open at 
Cadiz. The list of artists includes the names of 
Borghi-Mamo, Carlotta and Barbara Marchisio, 
Bosio, Remorini, Petit, Stagno, Palermi, Storti, 
Padovani, and Carapia. The season will be 
inaugurated with “ La Favorita,”’ 





We notice that Mr. Ella’s Vienna prize of 100 
florins, to which, with his celebrated letter on the 
status of music in England, we referred at the 
time, is now about to be contendedfor. ‘ Music,” 
said Mr. Ella, epigrammatically, ‘in England is a 
métier; in France an art; in Italy a necessity ; 
in Germany a religion.” 





We understand that an Acting Manager whose 
duties formerly led him much into Oxford-street 
has eloped to America with a young lady once 
long connected with the Edinburgh stage, and 
since that time favourably known at a new metro- 
politan theatre. The gentleman leaves a wife 
and three children behind him. 





Owing to some alleged abuse of his patronage, 
Professor Hellmesberger has retired from the 
Directorship of the Conservatoire in Vienna. 
This eminent violinist and accomplished musician, 
is a great favourite in the Austrian capital, and it 
is hoped that he will return to the Conservatoire, 
and resume his important functions. 
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The Gazette des Etrangers states that Mdme. <a to restore the comedy to its original place. | Chamberlain’s Reader, refused to license them. 
Baronne James de Rothschild, wishing to possess | So the two names of Mead and Gordon go down | Straining at the gnat in this consistent fashion, 


the best grand piano in the Exhibition, gave an 
order to make a careful examination to that effect. 
The result was that the grand pianos of Steinway 
and Sons, of New York, were found superior to 
all others, whereupon she immediately bought 
one for her Chiteau de Ferriéres, 


| 
| 





We understand that Mr. German Reed has 
decided on bringing his season toa close at the 
Royal Gallery of Illustration on Monday, the 5th 
of August, when there will be a benefit for him- 
self, Mrs. Reed. and Mr. John Parry. All who 
have enjoyed the present splendid entertainment 
of ‘A Dream in Venice,” got up as it is with 
elaborate care, and enriched with magnificent 
scenery and splendid dresses, must wish success 
to the manager on the occasion, and we trust a 
crowded audience will testify to his enterprise and 
liberality. To the ‘‘ Dream in Venice” (for the 
140th time) and “ Merry Making” will be added 
other attractions on the closing night. 





Mr. F. Strange, the managing director of the 
Alhambra, writes to the Times, to prove the so- 
briety of the Belgian visitors and their English 
friends during the late festivities. From July 11th 
to July 20th, 6,200 Belgians visited the Alhambra 
free (not counting the ball on Tuesday), and 
23,960 Englishmen by paying: total, 30,160. 
Now these thirty thousand people spent at the 
doors—namely, admission money—over £1,500; 
and at the bar-counters—namely, for eatables and 
drinkables—over £775: the average rate being 
1s. a head for admission, and 6d. a head for re- 
freshment. This shows, Mr. Strange opines, how 
sober are they. In all which Mr. Strange says 
one word for the Belgians and two for himself; 
yet he deserves credit for the way in which he has 
conducted his house. 

Several private communications that have 
reached us all corroborate our remarks on the 
rioting and debauchery which characterised the 
last Dramatic Féte at the Crystal Palace. More 
than one prove that we rather understated the 
evil than exaggerated it. License of speech and 
manners and arrant vulgarity were not the only 
bad attributes of the proceedings: drunkenness 
was even a worse eyesore, exemplified in several 
cases, and unhappily not confined to the men 
alone ; while equivocal photographs were openly of- 
fered forsale. We are glad tosee that Miss Louisa 
Moore repudiates any share whatever in the féte: 
her name had been affixed to a stall without her 
sanction, and she did not preside. Doubtless 
after this year’s experience Mrs. Billington and 
Mrs. Howard Paul will secede, and thus sever 
the last links connecting the Dramatic Féte with 
the reputable ladies of the profession. 

The process of adapting a French play to the 
English stage is not a highly difficult matter, nor 
an achievement entailing any very large amount 
of honour. But itis sometimes necessary to call in 
a double force of authorial talent to get through 
the work. Albert Smith used to say that it took 
two Frenchmen to saw a log of wood; one to hold 
the wood and the other to use the saw. The 
number of workpeople required in France, ac- 
cording to the same authority, to propel a wheel- 
barrow were two men anda boy. At hearing this 
a British audience were wont to laugh at French 
helplessness. But that it may require two English 
authors to translate a comedy has been shown in 
the recent production of “The Coquette” at the 
Haymarket. A year ago, this play of the lately 
deceased M. Lambert Thibonet was translated by 
Mr. T. Mead, who, after his work had been 
completed, added a bit of original writing in the 
shape of a different last act, which was prefaced 
by Miss Sedgwick. When the piece, however. 
was produced, it was decided to do away with the 
interpolated act, and another dramatist was called 
in—Mr. Walter Gordon—whose arduons task it 





to posterity as colleagues who have neither met 
nor communicated with each other, buat who, 
nevertheless, have conjointly borne the labours of 
translating a French comedy, and producing a 
dramatic still-birth at the Haymarket Theatre. 





Mdme. Sudie, the inventor of an Universal | 


Language—or rather the wife of the inventor 
of the particular hobby which passes as such, and 
which is due to the enthusiasm of M. Sudre— 
having dedicated her work to M. Victor Hugo, 
has received the following reply :—‘‘ You bear 
worthily, madame, the noble name of an useful 
and ingenious inventor. I am touched that you 
should have cared to remember me: your graceful 
dedication is precious, and I pray you to receive 
with my thanks mes hommages empressés.—VictToR 
Hvuao.” This is well; but something remains. 
If M. Hugo is persuaded that the Universal 
Language is so useful, why should he not afford 
it the strongest testimony in the world by learning 
it? Oris he one of those numerous philosophers 
whose practical support of a theory or moral 
system (of personal piety, for instance), is limited 
to the conviction that it is highly salutary—for 
other people ! 





The program of the Hereford Festival announces 
that on Tuesday, August 20th, there will be per- 
formed in the Cathedral, Spohr’s overture, “ Last 
Judgment,” and 84th Psalm. Cathedral Anthem, 
Dr. Wesley, and Hiindel’s ‘‘ Israel in Egypt.” On 
Wednesday, at 11.30, Mendelssohn’s ‘“ Elijah.” 
On Thursday, at 11.30, “ Ruth,” a Sacred Pastoral 
by Otto Goldschmidt, to be conducted by the com- 
poser; and Mozart’s “ Requiem.” On Friday, at 
11.30, Hiindel’s “ Messiah.’ Grand Concerts will 
be given at the Shire Hall on Tuesday, Wednesday, 
and Thursday Evenings at eight. Hiindel’s “Acis 
and Galatea ;” Selection from Mozart ; Symphonies 
—C. Minor, Beethoven, and No. 4, in D, Mozart; 
Overtures—“ Melusina,” “ Freischutz,” and “ Wil- 
liam Tell.’ The principal vocal performers are, 
Mdme. Lind Goldschmidt, Miss Edith Wynne, 
Madlle. Tietjens, Miss Julia Elton, Mdme. Patey- 
Whytock; Mr. Sims Reeves, Mr. Montem Smith, 
Mr. Santley and Mr. Weiss. Conductor, Mr. 
Townsend Smith. As usual the Festival will last 
four days, terminating on Friday the 23rd prox. 





Alluding to the publication, announced by us, 
of the organ music of Matthias van den Gheyn, 
the Belgian organist of the eighteenth century, 
the Atheneum says: ‘‘On turning to the ‘ Bio- 
graphie’ of M. Fétis, we there read that he was 
not only a great organist, whose writings are of 
unequal merit, but also a brave carillonneur, or 
player on the chimes, for which he published 
several preludes. This strange waste of musical 
power and muscular strength was greatly culti- 
vated and admired in the Low Countries during 
the last century. Every reader of Burney’s de- 
lightful musical tour will remember the traveller’s 
wonderment at the facility of Herr Pothoff, the 
blind organist at Amsterdam, and the rapidity 
and neatness of his execution. The greater the 
rapidity, the greater, we fancy, must be the con- 
fusion. There issomething dreamy and attractive 
in the sounds that come from the old church 
towers of Belgium and Holland ; but this is irre- 
spective of any musical value. Chime-playing 
has gone out, even more than ‘permutation,’ 
illustrated by bell-ringing in this country. 

The utility of a dramatic censorship has again 
been finely illustrated in connection with the 
French plays now running at the St. James’s 
Theatre. In answer toa just complaint levelled 
by the Times critic against the trashy farces 
exhibited at that theatre as the outcome of French 
theatrical literature, M. Raphael Felix replies 
that he was prepared to produce many of the best 
productions of the modern French school—notably 





“* Nos Intimes,” but Mr, Bodham Donne, the Lord 


Mr. Donne swallowed three dramatic camels of 
more than ordinary impurity, in the shape of “ Le 


| Chapeau de Paille d'Italie,” “Le Caporal et la 


Payse,”” and “ Chez une Petite Dame,” not to men- 
}tion the unpleasant “ Idées de Madame Aubray.” 
|It is too much to expect consistency from a 
Licenser of Plays: perhaps it is not too much to 
ask that the ridiculous formula of censorship be 
abrogated altogether. That it is practically useless 
is proved, if by nothing else, by the liberties allowed 
M. Ravel—a notoriously clever actor, who sullies 
talent by indelicacy, and acts unseemly parts with 
unseemly pantomime—all by leave and license of 
our censor of theatre morals. 





DISCORD! DISCORD! DISCORD! 





What is discord? what concord its opposite ? 
Simply quantus, how much? responded to by 
qualis, so much. How much, and so much, must 
have reference to a whole, or in other words, a 
unit. A whole divided into fragments involves 
reference to equality and correspondence, and the 
fragments may have mutual correspondences or 
relations with each other as well as their primary 
relations to the unit or whole. Breaking a whole 
into pieces without an order, and without mind 
or intention, is creating disorder and confusion. 
Nature never divides but from a causal force and 
with definite result. Her fractions never fail in 
equalling the unit. 

Discord is “harmony not understood.” So 
wrote ALEXANDER Popr, and never did he pena 
greater truth as far as respects music. Harmony 
really means proportion, or comparison of parts to 
a whole, 2 phenomenon upon which is conformed 
all the operations of nature. It means just and 
sequential proportion, by which all the parts or 
quantities are made relative—brothers of one 
family. Harmony, like discord, infers division or 
separation of some whole or unit into particles 
of some sort; and as discord is an order of divi- 
sion invented by man, harmony is an order of 
division the gift of nature, and therefore a great 
and never-failing truth. Man does not originate 
harmony; he discovers truth, never invents it. 
He has the affection for beauty, and harmony is 
the life-essence of beauty—he is an instrument 
formed to receive it, and as it is the desire of his 
nature to meet it and aceept it, so it is the desire 
of his nature to seek it and discover it. Amongst 
other great gifts he receives music; to derivo 
pleasure from its beauty it is not necessary for 
him to appeal to his understanding, for it lies in- 
finitely above his reason. Music would soon die 
out of the world if it was necessary to understand 
it previous to the power of feeling it. The ma- 
thematician knows the danger of even the music- 
maker appealing to his understanding and his 
reason. What says De Moraan, the giant in all 
quirks and quiddities of mathematical subtlety : 
“One word to those who write without much ma- 
thematical knowledge; get into a tempered scale 
as fast as you can, and keep there.” No doubt 
good advice—shrewd caution from a long and 
experienced head; but then all consonances in a 
tempered system are incommensurable ; no equally 
tempered intervals are harmonic intervals, and 
no intervals of any semitones tempered can ever 
form harmonic intervals. The great Dr. Roprrr 
SmituH says, “the coincidences of the root are 
not necessary.” What then is meant by saying 
that the simplicity of the relations of the 
octave and the fifth are cause of more pleasure 
than the less simple relations of the two-thirds 
major and minor? It would seem simplicity of 
ratio has nothing to do with the case. All musical 
intervals or fractions of the whole beat an har- 
monical relation to the whole gound, and to the 
complement or the remaining part cut off; but 
why treat on such like facts if coincidences are 
not necessary? Is the old surd quantity of the 
fourth yet settled? Is the fourth a discord or 
not? It is the well known battle-field of ZaARLINo 
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andGAaLiLer. Quantus, how much ? 
sounds within the 


monical unles 


No combined 
octave can be said to be har- 
33 the whole order of sounds in the 
octave stand in proportion harmonical ; and if this 
be so, what has the music-maker to do with tem- 
perament? ‘Temperament, as a fact constantly 
seen and heard, and the seven notes of music as a 
marvellous system of short-hand alphabet for the 
sounds in music, has for the present put down 
harmony; and deposed as a science, and almost 
as an art, the organic force from which flows all 
notion in musical sounds. 
now 


People make music 
adays without the slightest knowledge of 
harmony. One of our most popular composers 
says like a man boldly and truthfully “T candidly 
confess I never was taught harmony, and I rejoice |~ 
in the fact.” Lucky fellow! he still goes on 
marking his 6-4 chord, little dreaming of his 
atrocious blunders, and what an ass he makes 
of himself in not writing it down as the thirteenth 
and eleventh! 
ing there is a negative as well as a positive side 
to the octave series; and it is a comforting delusion | 
to fancy there is a fourth in a key, that it is an | 


honest reply to the fifth, and that the minor | 


seventh of the fifth will not make a fourth. 
The with regard to 
science, is singularly remarkable. 


present time, 


many others of like nature, one is led to suppose 
music is really taking a new phase 
forth as a distinct On the 
other hand: open some of the new treatises of 
harmony—what do we find? Not a line on the 
harmonical division of the sounds in an octave; 
certain sounds are assumed; they may have 
dropped from the moon, or have been sent up 
from Tartarus; not 


and certain science. 


a word of harmonic origin ; 
no utterance of a central or governing sound, the 
only point of rest and repose; no limiting in- 
terval; no allusion to the reciprocal side of the 
key, and therefore no law for form in composition; 
no distinction of diatonic semitones, modic semi- 
tones, semitones; no hint of the 
number of sounds peculiarly belonging to one 
system, or of those common to two; and what is 
worse than all, the attributing to the great and 
mighty dead a blindness and ignorance that | 


chromatic 


it is both humiliating and = shocking to} 
contemplate. Mozarr is supposed to have} 
learnt his material from two books — that 


by his father 
RovussikEr. 


Lreorotp, and that by the Abbé 
Why, we are told he did nothing of 
the kind, and that as a true theorist he was alto- 
gether in the dark, and what he did do was the 
result of so much accident, and not of great mental 
calculation. And who tells us thus much? Why 
one who, starting as a lawyer's clerk, left his | 
father’s office to study music under one who 
knew only the theory of Caren. Mis pupil lit | 
upon a work which has been happily described by 
no ordinary scholar as ‘a theory which is the 
negation of all true theory, and one which anni- 
hilates all the laws of harmonic creation ’’—a re- 
mark true in every and all respects. It is the 
effort to reduce science to absurdity under a pre- 
tended appeal to imaginative facts, and it is 
opposed to every employ of good harmony. The 
pupil soon ceased his study in music, for his 
master threw him up, and he could get no one 
credulous enough to practise what he pretended to 
teach. We need say nothing more of the career of 
Autrrep Day, doctor in medicine, the alleged, but 
untruly alleged, inventor of a new theory of 
music, save that it terminated at Boulogne. 

Now for the test. Let us take the following 


passage :— 


é= = S555 
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Charming innocence in still dream- | 


musical | 
yarnat 10 

Perusing such 
works as HetmMnonrz and HEINZzELMANN, and the 


’ and coming | 


same proportions as the first; his father taught 
him that atenth is “nothing else than a third 
above the octave, and therefore all that has 


tenths,’ and no more was said. Mozart was an 
incorrigible infidel — he did not believe in 
elevenths, for when he had gone through all the 
thirds he began again with what he started from. 
In this way he re-united the negative side with 
the positive, the negative appearing combined 
with the culminating point of the positive. 


e- Feat ae 
an « ee 


The F appearing in the treble was an octave 
of the F heard in the bass. Mozarr never 
mistook the sounds of the key, and well know the 
limit. He believed in Roussier, whose primal scale 
| was this B, C, D, E, I’, G,—avery good one, and who 
| iid out the foundations of music from that of the 
| old church—an order of music, if we are to believe 
Dr. HEINZELMANN, not quite so unartistic or un- 
| scientific as many wiseacres in these days are so 
free to assert. 

Mozarr believed, and believed with HaEnDEL 
that the opening succession of fourths we have 
quoted, 


at 
ee 














were the three root or functional sounds of the 
key, and that when the fourth clashed with the 
fifth, both fall into the key sound. Neither 
Mozart nor HAENDEL imagined this F to be the 
harmonic seventh of the fifth. Noris it. ALFRED 
Day did not believe this, but he did not know what 
to believe, and what not, with respect to the divi- 
sions of the octave in their normal position, and so 
he never defines them, and died without a notion 
of the limit of a key. 

It is amazing how people waste life! especially 
great men, great thinkers, who are always and 
ever have been great workers. The origin of 
harmony has been the source of much qnarrel and 
|endless disquisitions for countless ages, but with 
regard to music learning and labour, is useless— 
it prevents sight—it shuts out perception. Har- 
mony, lays down Dr. Atrrep Day, is not an 
| ohject of study; those philosophers who passed 

| their lives in investigating its origin and princi- 
| ples, know nothing about it. It was discovered 
“by natural instinct without guidance.’ There 
— have been a certain sort of proficiency in 
practice, but those thoroughly skilled could not find 





| 





it out. It was revealed to only the very moderate 
jamateur. The real proficiency must be next to 
nothing. No doubt of it. And only those who 


know next tonothing can credit such gobemouchery. 

The divisions of the octave are readily discerned 
by the ear, and the oldest nations have always 
made these divisions their study. The Northern 
Asiatics divided the octave into forty-eight parts, 
and every ancient civilization possesses a learned 
system of musical sounds. But music and idolatry 
cannot get on together, and we hear nothing out 
of them—all these systems are practically useless. 

Harmony—or the putting together by a law 
of sequentiai proportion the several parts or frac- 
tions of the octave—is a simple and natural thing, 
but the continuing the process as a development 
of thought and feeling is no amateur employ. A 
professor of music ought to know that the mono 
chordal length of an octave is one half, and that it 
vibrates twice as fast as the whole string. That 
the concords in an octave are unison, 3rd, 4th, 
5th, 6th, and their replicates. And he should be 
ready in putting them together again in forms 
other than those of theinterval. Take the fourth 
and the fifth— 

4x }—'f=+ the octave. 
The minor 3rd and the major 6th— 
$x $—249? the octave. 








| 
Mozart believed that a second octave was of the 








The major 3rd and the minor 6th— 

& x §—40—2 the octave. 
He should be able to prove why and how the 
series of sounds in an octave are in harmony with 


been said respecting thirds is applicable to | themselves, and why no two keys contain within 


tifeir series sounds in harmony with both series, 
In this way he can show that every key has its 
own series and is discordant with any other key. 

It is not difficult to understand that one string 
can be shorter than another, and tension and 
diameter being equal, the number of vibrations in 
a given time is inversely proportional to the 
lengths of the strings. It is easy to look at 
sounds as relations in numbers and magnitudes, 
and to see that the agreement of two or more 
sounds arises from some fact of just proportion. 
The consonant ratios are reducible to four—no 
great number—for the others are only octave 
complements, and as it is only from a clear know- 
ledge of the divisions and responses to these 
divisions—what chromatic and what not — that 
any decided feeling or knowledge for form in 
music can be gathered; it is best to start well 
from the beginning, and never move on until the 
last new step has become familiar. Much of the 
present discord is the result of imperfect know- 
ledge and a pressing sense that the fundamental 
rules in music are not within the reason or 
sympathy of the professor. Such discord can be 
resolved by patient investigation, and labour in 
this direction may tend to form a bond of harmony 
between music and its priests of all grades, most 
useful to art and essentially desirable in every 
other point of view. 








THE USE OF REALISM. 





Most thinkers agree that the present state of 
the British drama is peculiarly one of transition ; 
that it is transitory, not in the absolute sense in 
which all mundane systems are transitory, in 
which politics, science and art are phases modified 
on something which has gone before and giving 
place to something which shall come after; but is 
relatively shifting and unabiding; in short, is un- 
likely to found a school or attain any important 
permanence. What form it is likely to take in 
the next cycle, is of course an open question: the 
only thing admitted being that it is not likely to 
remain in its present shape. There are many 
causes in the existing dramatic state of things 
which preclude the foundation of a representative 
school. In the first place the plays that are now 
produced are not written to live, but to “run:” 
quite another condition of being. The length of 
time which a successful play is uninterruptedly 
placed before the publicis, curiously enough, fatal 
to its longevity. It takes its life all at once; 
lives fast and hard; and dies soon. Instead of 
enjoying a moderate popularity of a few weeks, of 
being revived from time to time and handed down 
from decade to decade and age to age, it measures 
its success by enormous posters, a run of many 
months night after night, and subsequent anni- 
hilation. Obeying the law of a sort of theatrical 
Buddhism, our successful plays become absorbed 
into silence and repose, and are neither seen nor 
heard of more. The expense of mounting them 
is a reason for doing all a manager can for them, 
at once for good and all. The realism to which 
we have gradually tended has brought this about. 
Expensive scenes have to be painted—master- 
pieces in their way; elaborate mechanism has to 
be put in action; all manner of costliness is 
brought to bear on the one object; and these ex- 
penses once incurred, there is every reason to get 
as much as one can out of them. The run of the 
play over, the same materials must be used up for 
something else: there can be no return to the old 
piece for a stray occasion, for the habiliments have 
been turned to other account. The scenic 
works of art are rudely obliterated, that newer 
designs may be traced on the canvas. When 
‘he late Mr. CrarKson SranFreLp painted for 
Drury Lane it was frequently a matter of 
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regret to see those magnificent sea-pieces, on 
which so much labour and genius had been spent, 
cruelly wiped out with a splash of the brush after 
the purpose for which they had been wrought was 
over. It was a satire on the ephemeral character 
of all theatrical art. For the actor, indeed, there 
is no immortality beyond that of hazy tradition. 
We cannot recall what Kemsie was like, or Mrs. 
Srppons. We have no guide-point for the genius 
of Garrick, though the work of his contem- 
poraries in other spheres—of Hogarru, Sir 
JosHuA REYNOLDS, JouNnson, and PorE—lies as 
open to analysis now as when they lived. But 
the actor’s genius is as fleeting as his breath: it 
lives in his tones, his muscles, the turn of his 
eye, the modulation of his voice, the motion of 
his limbs. These cease their functions, and then 
the genius stops too, and all the rest is a glorified 
tradition. The same caducity attaches to many 
of the concomitants of dramatic art, and is evi- 
denced in the evanescence of dramatic painting. 
In another way, too, the realism of our present 
form of theatrical literature is opposed to its per- 
manent establishment. Realism—not the realism 
of nature, but of the shifting and fugitive sur- 
roundings of consociation—is the end and aim of 
our playwrights. That being their goal, every- 
thing in the play must be made subservient to it. 
It is to be made not the garb of the piece merely, but 
the spirit of the piece: the plot must be brought 
into concordance withit; the action must be founded 
onit; the language must be written up or written 
down to it; all must be shaven, pared, and trimmed 
to the one social standard. Now the realism of 
any particular age is extremely transient; and it 
follows that the literature founded on that alone 
must also be transient. The play written to in- 
troduce Mr. CruMMLEs’s pump and washing-tubs 
falls into disuse when the tubs are broken. The 
drama whose strong situation is a real Hansom 
cab will not survive the popularity of the Hansom 
cab as a mode of conveyance, nor will it be re- 
vived when Hansom cabs have passed to the 
limbo of dead hackney carriages and stage coaches. 
If there is no more human nature about that 
drama than is expressed by the figure of a real 
cab-driver with real badge and whip, that drama 
is doomed, despite its hundred consecutive nights 
in a season. A cabman is a thing of beauty 
but scarcely a joy for ever: one is apt to 
tire of him in time. So with all super-realistic 
plays, whether of coal-mines, telegraph offices or 
Derby favourites. They area nine days’ wonder— 
a thing to go and see, and wonder at the scenery, 
and applaud the real snow and actual lamp-posts 
and all the elaborateness of common-place, and 
then come home and forget. The aim for which 
our forefathers wrote was in the smaller sense a 
less, and in the larger sense a greater than this. 
They had only a “a wooden O”’ to fill, but they 
filled it with human flesh and blood stirred by 
human passion ; and their works have lasted till 
the day when the wooden O has become “ a glitter- 
ing horse-shoe curved between,” albeit the flesh 
and blood and passion now are rated less dearly 
than the cut of the actor’s coat and the stuffing 
of the chair on which he sits down. 
Some grain of comfort may be found in the 
conjecture that the realism of the day, and the 
spirit (at the best a nebulous and uncertain one) 
which pervades the present system of dramatic 
literature, may, by condensation, inform the next 
school of stage-writing. What is now wasted on 
elaboration is susceptible, in a compressed form, 
of great results. As a contemporary writer has 
well observed, “ Facts, as they are called, from 
their very abundance, have to be refunded into 
the unity of the principle of which they are 
examples; and this, once declared, has a ten- 
dency to impersonation, and after many days 
will be found embodied in a single hero, 
whether in history, romance, or drama, in whom 
will be summed up the peculiarities of many indi- 
viduals.” Thus the pious examples of sons have 
been condensed into a principle, which, embodied, 


Chromatic Seale? I read it consists of 12 notes, 
but is this true? I have always imagined it to be 
this: 


forming the scale in question. Before building up 
a theory upon chromatic chords, pray let us settle 


personified in the legend of Wituiam Tetu. Fact 
is the father of fiction; the actual rose is the 
procreator of the poetic rose. In this way realism 
may receive compression, and be “ parcelled off 
in brief products of genius, which, in the smallest 
compass, represents the soul, spirit and progress 
of ages.” The current events of the day—a 
Sheffield Inquiry, a would-be regicide, the inven- 
tion of a fire-arm, the credulity of Spiritualists— 
are meagre and common-place phenomena un- 
worthy of record in artistic shape, but they express 
principles which may be rarified and embodied so 
as to produce results worthy of the novelists’ 
imagination and the playwrights’ pen. 








THE CHROMATIC SCALE. 





To the Editor of the Orchestra. 
S1r,—Can any of your readers tell me what is the 


C C sharp. 

D flat, D natural, D sharp. 

E flat, E natural. 

F natural, F sharp. 

G flat, G natural, G sharp. 

A flat, A natural, A sharp. 

B flat, B natural. 

C flat. 

These I believe to be the sounds in the key of C, 


and count off the plums in the intended pudding.— 
Yours, &e, Quire Serious. 





NOTES BY THE WAY. 





Spa. 
Spa is more musical than Cleves, and the reason 
is obvious—or at least it ought to be obvious to 
everybody. Spa is a watering place, Cleves not. 
To whatever watering-place you go, you will always 
meet with plenty of music. Whether it is generally 
good or bad is another question, which I shall not 
attempt to settle at present, as I have to write 
about Spain particular. A little bit of preface 
first. Spa is, as you know, one of the most 
venerable watering-places in Europe, its fame 
dates already from the twelth century. Many 
kings and princes of various countries have 
visited it in order to drink its beneficent 
waters and to recover health. On the long 
list of illustrious foreign visitors we find 
Henry III., King of France, Alexander Farinese, 
grandson of the famous Charles Quint, Charles 
II., King of England, accompanied by his sister, 
the widow of the Prince of Orange, St. Evremont, 
the brilliant wit, &c. The most eventful visit for 
Spa in the eighteenth century was no doubt that 
of the Czar of Russia, the well-known Peter the 
Great. He came in the year 1717, and remained 
for about six weeks, astonishing the inhabitants 
by the singularity of his Asiatic manners. He re- 
covered his ruined health, notwithstanding all 
kinds of extravagances, and sent a commemo- 
rative table of black marble, on which his grati- 
tude was expressed in a Latin inscription. This 
table may still be seen at the fontaine aw Pouhon 
where also his bust is put up. Further on we 
meet with the names of Gustavus III. of Sweden, 
the independent (and despotic at the same time) 
Joseph II. of Austria, the famous Philippe-Egalité, 
Louis Philippe I., King of France, the Count of 
Artois, afterwards Charles X., Alfieri the poet, the 
Queen of Westphalia, the Queen Hortense, Wel- 
lington, &c. At the time of the Congress of Aix- 
la-Chapelle, Spa was not large enough for all the 
strangers who came to stay in it. William L, 
King of Holland, was venerated as a god in Spa. 
He had done a great deal of good to the town, 
also the inhabitants saw with great grief the sepa- 
-ation of the two kingdoms of Holland and Bel- 
gium produced by the revolution of 1830. 





gives us Alngas; the deeds of patriots have been 





sive fires on account of want of water. It 

was well rebuilt afterwards. It contains broad 

and clean streets and splendid houses. In 1777 

the population consisted of 2,500, in 1820 of 3,400, 

and at the present time of about 6,000 inhabit- 

ants. The number of vistors in 1866 was just 

double the number of the inhabitants: viz., 

12,000 during the season, which lasts from May 1 

to October 31. 

How does one amuse himself in Spa? Just 

listen to what Jules Janin, the brilliant French 

writer, thinks about it. I leave the original in 

order not to spoil it by a bad translation ; 

“A Spa, la vie se passe au grand air, au 

grand jour, 4 cheval, 4 pied, en voiture, en 
causerie, en douce flinerie. Ce qu’on fait durant 

ces vingt-quatre heures? On n’en sait rien, et 
c'est tout dire. Si vous saviez combien il faut 
étre attaché 4 son cuvre de chaque jour, pour 
vous écrire, méme en se jouant Jes pages que voila! 
Et les malades? A Spa il n'y a que des gens 
qui sont guéris. Ces belles malades viennent se 
guérir par le bal, d’avoir trop dansé I’ hiver—par le 
chant, d’avoir trop chanté ; illeur est permis—que 
dis-je, permis? il leur est ordonné de par toutes 
les facultés de se faire belles, parées, sonnantes, 
On boit trois petits verres d’eau, mais aussi on fait 
trois grandes toilettes par jour: ou se proméne 
pour se délasser au cheval, ou monte i’ cheval 
pour se reposer de la voiture: le spectacle 
est le bien-venu aprés le bal: le bal est l’avant- 
coureur du concert. ‘Tous les instruments sont 
acceptés avec joie, le piano de Listz et le violon 
des deux petites Milanello, Paganini en jupon 
court et en tresses blondes; on accepte méme les 
instruments inconnus; il y avait ce matin dans la 
grande salle de la Redoute un brave homme qui 
vincait dans les verres remplis d’eaul’overture des 
Huguenots de Meyerbeer.” 

If the weather is bad you go to the Redoute 
(Ridotti, the same as the German Kurhaus) and 
gamble; if the sun shines you promenade some- 
how and somewhere. There are plenty of beau- 
tiful love-lanes, poetical spots with a little wood 
and a rivulet, whispering sweet things in the 
neighbourhood. Gambling has existed in Spa 
from the year 1765, at least legalised gambling,* 
and will exist for some time to come, as the con- 
tract with the bank was prolonged in 1858 
till the year 1880. By this contract the town gets 
twenty per cent. out of the clear gain. How enor- 
mous the profits must be may be guessed from 
the fact that in 1851, the entire income of the 
town was 173,888 frs., while in 1865 it had risen 
to 907,463 frs.! Music is good in Spa, as I have 
stated before. There exists a very good band, 
which performs twice every day; if it be fine at 
two o’clock in the Promenade de quatre hewres, and 
at seven o’clock in the Promenade de sept heures, 
if not in the Redoute. Besides these daily exe- 
cutions, the town gives every season a series 
of fashionable balls and concerts. These soirees 
are very respectable, and everything suspicious is 
carefully and severely excluded. So Lola Montés, 
the celebrated mistress of the Bavarian king, 
had admission to a Spa ball refused to her, 
because—ah! well, never mind the because, the 
fact was that she could not beadmitted. Servais, 
the lamented artist has often played at these 
concerts. 

The environs of Spa are, ‘curious to say, also 
musical in their way. In 1848, M. Servais, the 
mayor of the town, created the Promenade des 
Artistes, commencing with the funds collected 
from the subscriptions for a grand public ball, 
This walk is really charming and could not have 
been better named. 

How many artists have perhaps visited it 
to return home with a masterpiece in their head 
or in their pockets? One instance: Grétry, the 
founder of the opera-comique, when going for the 
last time to Liege (1482), his native town, stayed 





* Before that time there were plenty of swindlers keeping 
various gambling houses. They cheated the public in all 
sorts of manners, and had even little dogs that swallowed gold 





Spa has been destroyed several times by oxten- 


pieces on the very gambling-disb, 
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for a few days in Spa, and they say that it was in 
the ruin of the Pischerotte, the present Promenade 
des Artistes, that he composed the famous air, 
“ Si Uunivers entier m’oublie,” which was inserted 
80 magnificently by him three years afterwards in 
* Richard Ceur de Lion.” 

Meyerbeer too has constantly been in Spa, 
and in this promenade he composed the most 
beautiful airs of his opera “ Robert le Diable.”’ The 
inhabitants wanted to show their admiration for 
the great master, and at the same time their 
sympathy for their faithful visitor, so they created 
another promenade. 

La Promenade Meyerbeer was’ opened in 1860. 
It is almost as quiet and splendid as the first 
one. ‘The most charming spots bear the names of 
the heroes and heroines of the maestro’s com- 
positions. About the other beanties of Spa I 
shall not speak here, because my short notice is 
long enough already. 


| the Garde de Paris. This dinner, on which many 
| toasts were drunk, and which took place the very 
evening of the festival, must have been splendid. 
|The Dutch band gave a concert on Monday, 
'in the well-known Concerts des Champs Elysées. 
| Most of the bands were to take their departure 
immediately after the Concours, chiefly the 
Belgians, who had to pay all their expenses them- 
selves. The Prussians get from their government 
8 francs for every mana day during their stay 
in Paris. The Dutch get 7francs. The Emperor 
has, however, written to all the governments, in 
order to beg them to leave him their bands for 
eight days more, adding that he is willing to 
defray all the expenses. In consequence, several 
concerts of the bands separately have been 
announced, and next Sunday another grand 
festival is to be given (repetition of the one on 
Sunday last) to which the disappointed ticket- 
holdors of last Sunday will have free admittance. 


Tue Competition oF Minitary Banps. 

I never saw in my life such a crowd of excited st ee ee 
people as that which thronged the doors of the DOUBLE ACROSTIC. 
Palais de l'Industrie on Sunday last. I have 
witnessed violent scenes before; I have been at the 
pit entrance of Covent Garden on Boxing night, 
but they are hardly worse than the struggle I 
was in on last Sunday afternoon. The doors 
opened at 12 o'clock; I was there at half-past 
eleven, and even then I had to fight my way 
through a compact mass of eager people. One 1. 
hour afterwards I was saved, not without my new 
hat being smashed and my umbrella broken. A 
dear concert, afterwards said my neighbour in the 
hall, to whom I related my adventures. I had 
hardly reached the inside of the building, when 
the doors were all at once closed, leaving no doubt 
many thousands of visitors with tickets and with-| 3. 
out tickets, disgusted and vowing vengeance 
outside. Ihad no time to pity them, and hastened 
up stairs tosecure a good seat. It was nearly full 
when I arrived, but still I managed to get a 
tolerable place. I had the music of each band 
just before me, the jury to the right, and the 
different bands to the left. They were very well 
arranged; the light-coloured uniforms between 
the dark ones, so that the view was highly | 
picturesque, if not altogether unique. 








Two fairest songsters of the stage, 
Mozartean arias sing, 

For them we pen the rhyméd page, 
To them our garlands fling. 

So let their charms your heart engage, 
And oft your homage bring. 


A potent trumpeter of heathen lore, 

Could make his blasts re-echo on the shore ; 
Not even Harper with his sounding shell, 
Could trump old Neptune’s bidding half so well. 


1 2. The Latin for the opposite of here, 
Would hit the central taurine eye, I fear. 


All thro’ the sea the seed of Israel pass, 

While Pharaoh’s hosts lie drowning in a mass. 
Hark ! from their midst arise the notes of praise, 
Thanks are returned to God in Miriam’s lays. 


4. The deep voiced chorus sings, 
And lyric offering brings 
lor the high priests oblation. 
His name is heard around, 
While sonorous trombones sound 
*Mid wondrous orchestration. 





Anything that is, is this: 


vw 
The performance was announced to commence | Letters three are not amiss. 


at one o'clock, but it was nearly half-an-hour later | 
when the band of the Grand Duchy of Baden) 6. 
commenced the overture to ‘“ Oberon’? (Weber). 
There was, however, such a noise in the back part | 
of the hail that no one could hear a single note } 
of the music, which is very soft, as you know, in | 
the beginning of the piece. We soon knew the | 
cause of the disturbance. The audience wanted | 7- 
the platform on which each band performed to be | 
placed in the middle of the hall, instead of at one | From Costa and Bartholomew. 
end of the hall. This would have been very | A. I. 
reasonable, but at so late an hour the arrange- | 
ments could not possibly be changed. The public | 
seemed at length to understand this, and ceased | ‘ 
shouting after the performance of the first three | 
or four pieces. Then they came forward, rushing | me -* - O 
into every balcony, into every gallery in which | - < 7 : : 
there was the slightest chance of getting a| - . ne 
seat, occupying every possible and impossible | - . i oo 
place, standing, hanging, sitting on the ground, | 
and afterwards even on the flowers which decorated | The following have answered correctly :—A. R. 8. 
the hall, which have, I fear, been damaged to the | J: T-; Neier Revizoc; Axnim Georornta J; E. 
extent of 10,000 franes. wean. 
The band of the Prussians and Austrians, which | garser et 
performed one after the other, got most cheering SOLUTION OF INCLUSIVE WORD 
after the French music. The Spaniards and the | “PIANOFORTE” IN OUR LAST. 
Russians were not very much applauded, so much | : es ce ‘ . 
the more were the Dutch and the Bavarians. BE Fig 3 a _ Rng tee 
The description of the program, and that of pit Pat, Po, Pate, Pine, Patron, Pet, Pit, 
the distribution of prizes, I shall defer. As) Peat, Pert, Pear, Pea, Pier, Pirate, Pen, Prate, 
you well know, at present the number of the! Pertain, Pint, Pent, Poet, Point, Pointer, Poor, 
prizes has been increased. From four they have | Portion, Potion, Print, Profane, Prone, Proof, 
been risen to ten, so that each band got a prize. | Peri, Porte, Paten, In, Inert, Infer, If, It, Inter, 
I learn that the splendid band of Mr. Dunkler Into, Iron, Ire, I, Iota, A, Atone, An, At, Are, Apt, 


Drop, drop, drop, 
Sweet music made for night ; 
Like dew upon the withered flowers, 
Fountain these weary souls of ours, 
Ere to the dreams they've ta’en their flight. 
Drop, drop, drop. 


Civie robe and silken sash, 
Are donned to-day to follow you ; 
With musie dire and odie trash, 





SOLUTION TO DOUBLE ACRCSTIC IN OUR 
LAST 











After, Art, Ape, Air, Afore, Ant, Ate, Apter, Ait, ' 


(from the Hague) only missed the second prize by No, Not, Note, Nor, Nero, Nore, Nap, Nape, Nat 
one voice. ‘They get the third one now. The} Net, Neat, Near, Nitre, Nip, Nit, Neap, Often, Of, 
different bands have been offered a dinner by! Ope, Open, Opera, Or, O! On, Oft, Ofter, Option, 








Oration, Orator, Operation, Oat, Opiate, Oar, 
Opine, One, Oaten, Oaf, Orion, O’er, Orient, 
Ornate, For, Fort, Fat, Fate, Feat, Fop, Fit, Fan, 
Fin, Foe, Fore, Front, Far, Fare, Fair, Fro, Fir, 
Fire, Fret, Font, Foote, Fine, Finer, Fear, Fen, 
Fern, Fain, Fane, Faint, Frit, Fiat, Rat, Rot, Ratio, 
Ran, Rain, Rip, Ripe, Ripen, Rate, Ration, Rape, 
Rep, Reap, Rent, Rant, Rote, Rap, Rite, Rope, 
Root, Roof, Roan, Riot, Rapine, Rift, Rife, Raft, 
Retain, Rein, Refit, Retina, Rapt, Trip, Tripe, 
Trine, Tip, Tape, Trap, Train, Tore, Tare, Tear, 
Top, Toper, Too, To, Ton, Tone, Tire, Tin, Tier; 
Tie, Tenor, Taper, Tap, Tan, Toe, Tor, Taten, 
Tapir, Tarp, Trio, Eat, Earn, Eton, Ear, Eft, 
Entrap, Era, Ten, Tea, Tar, Ore, Atoner, (220) : 
Racuut LAMBERT. 

First Class. I. Raoun Lampert (220). II. 
T. W., and M. Grarmes (219). III. Newz 
Marruews, Wm. Rayner, and R. BERRYMAN (218). 
IV. A. C. B. Liverpool (215). V. H.S.S8. (214: 
deserves to get lower for having tried to foist Latin 
on us, and words like “ Rod.’’) 

Second Class. I. Tuomas Ipuie (210). II. 
Ill. Frep. CrarKxe (204). IV. 
Fanny, and Raupu R. P. (203.) V. An Oxp Buvg, 
Brighton (201). 

Third Class. I. J. E. Buurr and Asmopzus 
(198). II. Netix Reytioc (195). III. Annie 
Grorerna J. (191). IV. AtBert (190). 

Fourth Class. I. Waurer Berry (189). II. 
Becky SuHarp (187). III. Comus (181). 

Fifth Class. I. Exsre (174). IL. Josepn (172). 
III. J. A. (171). 

Sixth Class. I. J. D. (169). 
III. Drrs (162). 

Seventh Class. I. JosEPHINE (156). Josephine 
should reform her P’s, which are all like T’s. II. 
BiizaBeTu, Cambridge (152). 

Eighth Class. I. D. B. (146). II. Toomas Wrerx 
(145). W.K.G., Ropert te Brun, and M. H., An- 
glesea, being below 140, are out of count. Roserr 
LE Brun writes, ‘‘ What a pity it is that a great 
many words can be copied from the Orchestra of 20th 
inst.” Exactly; it is deplorable. Also, whata pity 
that with these advantages RoBERT LE Brun could 
not raise more than 120 words. 

We have classified our answers this week in 
general groups of tens, with subdivisions of num- 
bers: a method more convenient than apportioning 
a separate class to each number. Will our 
readers please again note that no Latin words 
exclusively Latin can be admitted. For instance 
par is Latin but English as well; but ante and 
infra being Latin alone are inadmissable. 
Another request we have to make is that 
our correspondents will send the words 
arranged in columns, and not straight on; also, 
that our lady correspondents will please write 
legibly. Deciphering some of the Italian hand- 
writing takes up a good deal of time. 

T. W. proposes that all proper names should be 
excluded, as their admission makes the compe- 
tition indefinite and uncertain, especially where 
diminutives are admitted. We put the question 
to the vote, and shall be glad to have our corre- 
spondents’ opinion on the point. Motion: that 
all proper names be excluded. Amendment: that 
they be admitted when not too recondite. 

Nira, who hails from Edinburgh, begs that we 
will not think badly of that city for hers and 
Peter's sake. Certainly not; we could not think 
ill of any town which furnished so pretty a hand- 
writing as Nita’s. 


Puiurr (209). 


II, Nrra (165). 


_ 
> 


Inclusive word for next week— 
SOTHERN. 








British Cottece oF Heattn, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICLNES) by the has proved their 
efficacy and virtues, and the truth of Mr Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No. 
1 Pills; No. 2 Pills. In boxes at 7}d., 1s. 1}d., 2s. 9d., and 
4s. 6d. ; family packets, 11s. each ; also the Vegetable Aperient 
Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 

Hottoway's Pitis.—The truest philosophical spirit of inquiry 
led to the discovery of this priceless medicine, and the most 
unselfish labour and expense have been incurred in bringing so 
great a boon te the knowledge and within the reach of the 
afflicted throughout the world. Every invalid who can read 
will understand the plain directions in his own language, which 
are folded round the Pills, which should be taken in the doses 
and at the times distinctly specified therein. Great atten- 
tion should be paid to diet and many minor matters; all of 
which, however, are important, inasmuch as they augment the 
curative powers of the Pills—prevent them from disagreeing 
with the most delicate, and spare time and suffering, 
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ROMEO ET JULIETTE. 


OPERA IN FIVE ACTS. 
BY 


CH. GOUNOD. 





8s. d. 
The entire Opera, for Voice and Pianoforte, 
French words 16 








| 


Price One Shilling each. Free 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 








= 





Do. do. Italian words 16 0| 
Do., for Pianoforte alone..... cane nes 10 0! 
PI ANOFORTE ARRANGEMENTS. 
Valse Ariette. Original Edition ....... oe a & 
a oS rer 3.0 
MINE Scaled niida edt esa a 4 0 
Fragments Symphoniques. No.1. Juliette att 
Ms occas Casals s ckndetonoces Solo 2 0 
Duet 3 0 
“ Re No. 2. Le Sommeil de 
MONE 6. Sess ect cosenteenes Solo 2 0 
Duet 3 0 
Complete—Solo, 3s.; Duet, 4s. 
Fragments Symphoniques. Ouverture-Pro- 
AS AP Ie rwetn ree Solo 3 0 
Duet 4 0 
Le Bal. Original Edition ................ 3 0 
= NIE io5 6 ii bo scwaneacisve sce 3.0 
Re BOE wisn cioteed navaige ew wsaemicics 4 0 
Valse Brillante. Th. Ritter............ Solo 3 0 
me us Duet 4 0 
Fantaisie de Salon. E. Ketterer........... 4 0 
Bouquet de Mélodies. Cramer........ No.1 4 0 
= ne Ne.2 4 0 
Petite Fantaisie. A. Le Charpentier... 3 0 
DANCE MUSIC. 
Romeo et Juliette Quadrilles. Henri Marx. 
Solo 3 0 
a - Duet 4 0 
Romeo Waltzes. Strauss..........6- Solo 4 0 
- Rs Duet 5 0 
Momes: Polka. Mareaesic cccvcdinireees Solo 3 0 
* Duet 4 0 
Fantaisie Brillante. J. Leybach ........0. 4 0 
Pumiegie. F.C. TAGs cn coscectescccdus 4 0 
ROMEO E GIULIETTA. 
ITALIAN WORDS. mie 
Pianoforte Score and Voice........... iio Sew 
Pianotlorte Bolo 6.00.06 ccccccccees wanaiaate 10 0 
Separate Numbers. 
1 Duettino, ‘‘ Ne di felice”........ S.M-S. 3 0 
2 Rondo, “Si baldi garzon”.......... Bu. 2 
3 Ballata della Regina Mab............ Bn. 38 
3a Do. do. M-S. 3 
3b Do. do. s.T. 8 
4 Valse, ‘* Nella Calma ” ide Ssarach nate s. 3 
4a Do. do. M-S. 3 
4b Do. do. Cc. 8 
4c Do. do. M-S&C. 3 
5 Madrigale, ‘‘ Angiol che vesti” ....8.T. 2 
6 Romanza, “O pura, o pia” .......... 8. 2 
6a Do. do. M-S.&Bn. 2 
7 Cavatina, ‘‘Deh! sorgio luceincielo”..T. 2 
7a Do. do. Ss. 2 
7b ~=Do. do. M-S.& Bn. 2 
8 Duetto, “ Ohima! deggio abborrirlo?” . ST. 4 
9 Cavatina, ‘‘ All’ incerto chiarore”...... B.. 2 
10 Terzetto, “Tu che degnasti” ....8.T. B. 4 


11 Invocazione, ‘‘ Tu che degnasti ” 


cabs 
be 


12 Canzone, ‘‘ Ah! col nibbio micidiale”..S. 2 
12a Do. do. M-S.& Bn. 2 
12b = Do. do. C&B. 2 
13 Duetto, “‘ Notte gentil d’Imene”....8.T. 4 
13b Notturno (extract) a 8. T. 3 
13c Do. do. M-S&Bn. 3 
14 Strofe, ‘A tanto lutto omai”........ Bn. 2 
15 Scena, ‘ Bevi allor questo filtro”...... B. 2 
16 Aria, “‘ Amor, deh! infondi in me cor- 
DE Wirdissdcntusiensesevcewed 8. 3 
16b Do. M-S. 3 
17 Duetto, ** Salve! swune neraceek wae 8.T. 4 
18 Scena (extract) do. T. 2 
18) La Stessa, do. M-S&Bn. 2 





LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


aoaceo ABPOOSSPAABAPSCHASCAAGSASCoAGqcoccocococeoanc 


| 


CRAMER'S EDUCATIONAL COURSE FOR THE E PIANOFORTE, 





No. 1, 


RAMER’S CELEBRATED TUTOR for the 
| PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


No. 2. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &e., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calcwated to form and develope the taste of the Performer. | 


No, 3. 
RAMER’S THIRD BOOK. Containing little! 


Fantasias progressive in difficulty, Themes carefully y selected | 
from the Best Writers, Preludes and Exercises from the more | 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom of the Left Hand, &e, 


No, 4. 
Oye FOURTH BOOK will 
“Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 
No. 6. 


RAMER’S FIFTH BOOK. Studies in Var baal 
Keys, chiefly introductory to the Pieces contained in the 
following Book, 


Lonpon: 


contain | 


No. 6. 
(> AMER'’S SIXTH BOOK. — Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, tor entering on which the pu vil 
will have been in a great measure prepared by the practice of the 
— in Book 5. 
No. 7%. 
(Cmaners SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No, 8. 
RAMER’S ELGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, Ke, 


No. 9 
RAMER’S NINTH BOOK. Advanced Studies 
J from Cramer and the Standard Composers for the Piano- 
forte. 


No. 10. 
ce AMER TENTH BOOK. ‘The Modern 
School—Thalberg, _— Gounod, Ke, 


Cnn, ERS ELE v NTH BOOK. Sacred 


Music, Fugues, ee ok Ke. 


be, S TWELFTH BOOK will be chietly 
composed of Cramer's Advanced Studies, for the acquisi- 


| tion of age. 


CRAMER & CO. LIMITED, 201, Recenr Srreet, W. 





CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Free by Post for Fourteen Stamps. 





No. 1. 
ts VOCAL TUTOR, containing the 


Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- | 


cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


No, 3. 


(Cpaners THIRD BOOK, containing Exer- 


cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Wareia ; Part Songs, &c, Kec, 


RAMER’S FOURTH, FIFTH, SIXTH, 
SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 


| and TWELFTH BOOKS will follow in progressive order, and 


| will contain Exercises, Solfeggi, Studies, and Compositions for 
the Voice by the most celebrated Singing Masters. 








Lonpon : 


CRAMER & CO. LIMITED, 201, Recent Street, W. 





In Ash Case . 
», Black Walnut - ° ‘i 


CRAMER'S ED UCATIONAL PIANOFORTES, 


: 23 Guineas. 
? ‘i 4 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. 
description, being constructed on the same principle as that of the Grand Pianoforte. 


The mechanism is of the best 





Lonpon: 


CRAMER & CO. LIMITED, 207 & 209, Recent Srrezr, W. 





HE TENDER TIME of MAY. By Batre. 
An extremely melodious song. Price 3s. 
CramEr & Co, Limited, 201, Regent- ratrest, | w. 








COUNTRY LIFE. Written Dy 
Dickens. Composed by Joun Hutian. Price 3s, 
Cramer & Co. Limited, 201, Regent- -street, W. 
RILLING BIRDS. A new and effective 
morceau for pianoforte, not 1:00 difficult, but full of grace- 

ful character. By Auguste Mey. Price 3s. 6d. 


Cramer & Co. Limited, 21, » Regent-street, Ww. 
HE SONG of the ‘ROSE. Words by H. 


Savitz Crarke, Music by W’. C. Levey. Price 3s. 
Caaxen & Co., Limited, m1, Regent Street. 

| Fe ‘LAC “(The Lake). Méditation poétique. 

Poetry by LaMarting, Music by Niepeameygr ; English 


Lv maging L, H. F.pu Terrgavx. Asweet and pathetic melody. 
ce 3s. 





~ CHARLES 8 














CaamEn & Co., Limited, 


OME, SWEET HOME. Tranessthed for —, 
pianoforte by J. G Cauucot*r, Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 


201, Regent Btn eet. 








VOICE FROM THE OCEAN. By J. P. 
Knicut, composer of “She wore a Wreath of Roses,” &e. 
Words by L. H. F. pu Terreavx, Price 38. 
Caauaa & Co, Limited, 201, Regent ratrect, wW. 
Ammites LAST SONG. “LET ME LOVE 
THEE.” Words by Wautex Maryann. Price 3s. 
Cuamzn & Co, Limited, 201, Regent-st -street, W. 





RDITIS “i AMOR DEL MONDO.” 
posed expressly for Mdme. Titiens, and introduced b 
her with excellent etect into Nacolai’s opera, “ Falstaff.” 
captivating vocal valse, Price 3s. 
Cramen & Co. Limited, 201, Regent-street, W. 


Com- 


UHE’S GEMS OF THE OPERA. 
Nos. 1 and 2 now ready. Each 3s. 6d. 
_Caauns & Co. Limited, 201, Regent-street, W WwW. 





E ZEPHYR. Morceau Gtgaat pour piano. 
L Par J. W. Harmston. Price 3 
Cramer & Co, Limited, 201, Regent- street, W. 


ARCH of the “MEN of HARLECH. ~Tran- 
M scribed for the pianoforte by J. G, Cauicorr. Price 4% 
Cramer & Co. Liwited, 201, Regent-street, W, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY 


POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE..........0000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER'S NEW GRAND .......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*4* Loan of Packing-case free. 





CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 

1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published 
‘is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Pest-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street 
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HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome ‘of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricwarp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .. 





cocccece GM 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 


” ’ 
+ ee Meyerbeer’s pepe * L’Etoile - 
Nord” . 68. 
“Merry Wives of 


»” Nicolai’s Opera, 
Windsor” .. occ cece 


INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by RicHarp 
BLAGROVE, ‘Los. 6d. 

CRAMER & CO. Limitep, 201, Regent-street, W. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





s. d. 
“Coan is Vous,” “The Wik ooiscsxsacasvsasene 0 
“ L’Incontro ME diencas an wae as <igw Apeee taste saan: ee 
*¢ Ah Nelle Notti”...... ea 2 6 
Cara Oblia” . oe ‘i ioe: ee 
«© Pet Marjorie” .. jadees ee 3.0 
« When Twilight Shades” smbdaiawsias pa kdeeae ewe Oe 
i er 





Cramer & Co. Limited, 201, Regent Street. 





CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





8 

Jules Benedict’s Grand Concerto for Piauoforte, ment 
by permission to the Empress of the French ........ 

Andante from above, published separately ........... 

Rondo from above, published separately .. 

(These two numbers are the most deserv edly popular mov 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. 

Kuhe’s Gems from eres Operas, Parts 1 1, 2, “and 3) now 
ready ..... Die. ks a0 40-6660 -08 weet = 

Kuhe. The C himes sae 

Brinley Richards. By the Sad ‘Sea Wav. es, ‘Fantasia on 
the celebrated ballad from Benedict’s opera, The 
Bride of Venice .... 

Alfred Devaux. The Melodies of Scotland. 
in Six Books, 

00k 


i] 


me 
oon 


5 
e- 


on 


c: 
o 


New Edition 
Arranged in a familiar style. Each 


ee 


J. G. Callcott, St. ‘Cecilia, Books 1, 7 3. "Consisting of 
Favourite ‘Sacred Melodies, Ancient and Modern, each 

Book 1, 2, 3, duet ...... 

J. G.% Calcott. March of the Men of Harlech. Transcrip- 
ion. on 9605 0a ah 
J. G. Calleott. Home, ‘sweet Home. ‘Transcription ys 
J. W. Harmston. Le ae An cages piece for 


_ pianoforte .. 
T. Villar, The Patrol: ‘A’ Night ‘March. 


composition . 00 cece 
CRAMER & Co. Limited, 201, pence -street, W. 


A “charming 


oconm FF OF 
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CRAMER & CO.’S 
NEW SONG S. 


BY 
FAVOURITE COMPOSERS. 





- 


Let mo love thee ...:.. 2.000 cece cess és 
A Voice from the Ocean pada emteecueomesacan Be P, ‘Knight 
Angel Land.. a:beeb vesens Bie bucete 
All that's bright imust fade we ebay asven solenes 
Bright be thy dreams .............. 

Pauline’s Song.... 

Pretty Nell .. 


.. Arditi 


** tate 
dee . Ditto 
.J. L. Hatton 
.E. Fagan 
Walter May nard 
Dit 









Kissing her Hair a0040- oh ee 40:'00.0000 00 ceense eeveng 
Wit Sh the ie i 
Song of Home .... “Maeder 
Hymn of St. Hilda’s Nuns... MILB. Richards 
The Last Watch......... wse'ee cove cece ei ‘A. Macfarren 
The Broken Ring . oceeece cess ktenry Smart 
I long for the Violet of. Spring . cocccecececeA, Reichardt 
-~ _ Sear eer yO 
OU GT I 5 dececncvaverso-0c vancesus J. Barnett 


Caamsn & Co, Limi ed, 201, Regent-street, W. 


aaoacoceocooooec]e = 


cuisiatent dtc hae 
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CRAMER & CO.’S 
NEW DANCE MUSIC. 
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Chignon Quadrilles. Arranged on popular subjects by J. 





G. Callcott. Finely illustrated in colours. Solo .... 4 0 
” ” ” Duct.... 4 0 
” ” Septet .. 8 6 
” ” Orchestra 5 0 
Lucerne Quadrilles. Arditi, On airs from William Tell 
ere 4 0 
” 99 ¥ BOR cscsccs ED 
- fe ed Septet ...... 3 6 
jr Orchestra... 5 0 
Bachelors’ Ball Quadrille $ 4 0 
The Popular Polka. Arditi. "With “elegant ‘title | pie ~ 
BGO sscscane € 8 
” »” ” TO .cccssee 4 OD 
” » a Septet bac - -. . 
” 9° “~ Orchestra.... 5 0 
Star Shower Waltzes. Carl Lindberg. Illustrated 
Se anew OD 
” = Duet........ 4 0 
” pe Septet ...... 3 6 
” Orchestra.... 5 0 
Marguerite Valse. By K. c.” 4 0 


Flying Scud Galop. By G. Richardson. “As played and 
encored in Boucicault’s celebrated — 
Solo seen eens 

os a Duet .... 
Cornet ol ibligato 
ss a Septet ........ 
- Orchestra . 
All the Rage. spsionni on popular melodies. Ar ranged 
by Calleott . 


Cramer & Co. Limitea, 201, Sani iil W. 
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CRAMER & CO.’S 
VOCAL DUETS. 





= 
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Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter............00+5 9 
ee Glover. ‘‘ Beautiful nena ” Words by J. 
E. Carpenter . Ricaceetbsiemiwanae., ‘a 
Macfarren. ‘The Fall of the Leaf.” For Soprano and 
Contralto ..... ES TS. 
Vincent Wallace. “Over the Silvery’ Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter... 3 
Linley. ‘‘ Daylight still lingers.”” Words and music by 
George Linley .. enetewes aidtnet keds weed eninh ak. ae 


Cramer & Co. Limited, 201, Regent- atl W: 
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CRAMER & CO.’S 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 

No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, hevsayes. and 
eee ere OF 

Duet 6 

No, 2, Containing Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and —— 
1010 

»» ” » Duet 

No. 3, Containing Selections from Auber, Mozart, 
Hess, Gounod, — rereangegee: and Brinley 
Richards ..... eS 

Ps “Duet 

Sacred Half-hours with Gounod . Keueen .. Solo 

” "Duet 


Cramer & Co. Limited, 201, Regent-street, W. 
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EW ITALIAN SONGS. 


E Amor del Mondo (Valse). sips 
L’Invito al Mare (Barcarola a quatro vod) 
Gia suona l’Ora. . 
La Giardiniera. ° 
Bell’ Isola del Mar .... ‘JR. Thomas 3 
Il Pastore e la Pastorella .. .. Belsiana 2 


Cramer & Co, Limited, 201, See street, W. 


d. 

. Arditi 3 0 

-Arditi 4 0 

--Fanny ‘Lablache 3 0 
.Schira 2 6 

0 

6 








NEW SONGS AND DUETS, By JOSEPH 
PHILIP KNIGHT. 


Daughter of the Snow (The Snow-drop) ........ 8 
Little cares the robin § ......0ccccccccseccececs 8 
Where the roses grow (duet) .....ssseeesesseee 4 
Long has been the winter............0000% 3 


Published by Cramzr & Co., 201, eusmennet 





ANDEGGER’S NEW Or Ss. 
EERE TOT PT ore 
emery d’una stella (in G) .... 
dit (in B flat) és oo 
geste ona come set lla. seco 2s. 6d. 
La Luna é bella (in G) ............0. cocce OE 
ditto “(in 'B flat} "| errs s 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io U amero,’ and ‘ La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best, and this is 













sometimes very good,” —Athenaum. 








WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR, CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; hy post, 4s. 3d. 
THE LITURGY of the CHURCH a SARUM, 
TRANSLATED. Preface by Rey. T. Carter, 7s. ; by post, 


Qs. fd. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Prese nt English Church, 1s. ; by post, 1s, 1d. 
SUGGESTIONS for C EREMONIAL after SARUM 
USE. 1s. 3; by post, 1s. 1d. 


TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 


Popwar, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D.D., Prebendary of St. Paul's, 3s. 6d. ; by 
vost, 38. 9d 


SANGTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90."—British Magazine. 73.; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. | 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s. 4d 
ORIGINAL SE QUENCES, HYMNS, 
by post, 28. 9d. 


Ecclesiastical Verses, 2s. 6d. ; 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s, 2d. 

HYMNS APPROPRIATE ‘to the SICK ROOM. 

On Toned + 2s. ; by post, 2s. 2d. Cheap edition, Is. ; 

by post, Is. 

THE RHY THM of ST. BERNARD of MORLAIX, 

= the HEAVENLY COUNTRY. On Toned Paper, 2s,; 

by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HY MNS, chiefly Mediwval, on the s0t8 and 

GLORIES of PARADISE, ls. ‘ad; by post, 1s. 7 

THE HYMNS of - EASTERN CHURCH, 
2s. 6d; by post, 28. 7 

NOTES, KE CCLESIOL OGICAL and PICTU- 
RESQUE, on a Croatia, {stria, and Styria ; with a 
Visit to Montenegro. ; by post, 6s. 4d. 

TEXT EMBLEMS: oe series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 

Scripture. 28. : by post, 28. 1d. 

THE TRAN SLT TONS of the PRIMITIVE 
LITURGLES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 

THE MORAL CONCORDANCES of 8. AN'TONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help), 3s.; by post, 3s. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. ©. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. (‘To be comp!eted in Twelve Nos.) 

HOUSEHOLD PRAYERS: with a Preface by the 

Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON : a Tale of the Great 
Rebellion, by the Rev. W. KE. Heygate. 5s. ; by post, 5s. dd. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 


and other 





Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
J.T. AYES, Lyall es, Senne -square, S.W. 
ESSY LEA. Opera di Camera. G. A. 
MACFARREN, 
Complete for Voice and Pianoforte, 21s, net, a 
8, 
The Overture. Arranged by Edward F. Rimbault, 
Piano Solo. .. oe oe eo oe » 60 
‘Ts any merry damsel here ?”.. ee oe ee « 8 @ 
**T shall woo her.” oe oe 8 
“When youthful joys ; and hopes are fled.” |. ee - 26 
“The Gipsy’s Home.” .. oe ee ee oe - 2 6 
“The blush of —_ morn.” ., oe ee ee o 3 6 
“Who?” .. ee ee oe - 26 
** Silly youth, you ‘sadly tease me.” .. oe oe » 80 
“ You wicked Gipsy girl.” oe e o 80 
“There’s a wond’ rous magic potion.” " oe ee ee 
** Money, money ! os ee ee ee oe » 4 
* The draught of love.” oe ee + 6 0 
** The last appeal.” (Jessamine. . es oe o 2 6 
** At first the mountain rill.” Quartet Lie oe ve 0 





Cramgr Anp Co. (Limited), 201, Regent-street, W. 





“= BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT, 


The Complete Operetta, for Volce and Pianoforte, 12s, 
8. d, 
The Overture... oe a ee ». 40 
1. Duet—* Night and morning” .. +» 8 andC, 8 O- 
2. Song—‘‘ My home in Clow ”" 0 key, pb 
flat ; transposed key, B flat ., - S.orM.8. 8 0 
3. Trio—“ News! girls, news!” ., ee 8.C.T. 3 0 
4. Song—‘‘ Boot and saddle!” ee . +e B. 8 0 
5. Trio—*‘ My heart is breaking” . + & T.andB. 8 0 
6. Duet—-‘‘ Ah! Captain, 1 can see you” S.andb, 3 0 
7. Chorus—‘‘'The cattle in the clover” ,. ee + 40 
8. Song—‘‘ Ah! do not take her from him * Cc. 2 6 
9, Song—‘“‘ For her sweet sake ” . T. 3 0 
10. Duet—‘ We waited late, we waited long, ” gandT. 8 0 
11. Chorus—The Rheinland” oe ee +» 80 














Caauzn & Co, Limited, 201, Regent-street, W, 
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THE ORCHESTRA. 


(No. 200, July 27, 767. 








LAMBORN COCK, ADDISON & CO., 


62 & 63, New Bond Street. 


NEW PIANOFORTE MUSIC. 


SLOPER (Lindsay).—‘ Ballad Fantasia,” 
introducing the popular songs sung 
by Mr. Sims Reeves, “ Pilgrim of 
Love,” ‘ Bay of Biscay,” &c.,&e. .. 4 0 
PINSUTI (Ciro).—“ The Sultan's Grand 
March,” ded. to His Imperial Majesty 4 0 
MASTERS (W. Chalmers).—* Puck,” a Fairy 
Caprice, ded. to Miss E. Jewell ...... 4 0 
BENEDICT (Jules).—Prayer, “ Father whose 
blessing,” from ‘* The Legend of St. 
’ arranged by the composer .. 3 0 
MACFARREN (Walter). —‘ Golden Slum- 
PO No Cavin ce5sceuaiaakes 8 0 


Cecilia,’ 


NEW SONGS. 


NN 16:5 chia a wasn aia karen wlaae E. Bache 3 0 
Tell me it is not so............ A. Reichardt 4 0 
My Queen, (in D & E)........ J.Blumenthal 4 0 
There is a tranquil hour below ..Miss Davies 3 0 
There shall be no night there.......... ditto 3 0 
Love has eyes.........0.05 . H. R. Bishop 2 0 
es SI BOONE on vicck beds ddaennes ditto 2 0 
NEW DUETS. 
BS 5 voce eiscnsccnnserad Pinsuti 3 0 
No rcw a ciiaens G. A. Macfarren 3 0 
NONE 5 5 cine an We ce kes eeangeeed Bishop 3 0 
When bee and bird are singing ........ ditto 3 0 
WH OED Riediacesxcusucss «ee. Smith 3 0 





LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the I'cst Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


T= PURE CHARCOAL FILTERS render 
the water at al] times free from every injurious sub- 

Stance. No saud and sponge used, TI. Atkins & Son, Filter 

wakers, 62, Fleet-street, E.C, 


DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 


JIANOFORTES for SALE or HIRE (selected 
and approved by Mr. Lixpsay Storr) on the most mode- 
rate terms. Illustrated price lists on application. 


Appison & Co., 210, Regent-street. 





DDISON & COs BOUDOIR COTTAGE 
PIANOFORTE, 21 to 25 Guineas. 210, Regent-street 


ARMONIUMS for SALE or HIRE (selected 
and approved by Mr. Lemmens) on the most moderate 

terms. Illustrated price lists on application. 
Appison & Co., 210, Regent-street. 


EMMENS’ DRAWING-ROOM MODEL HAR- 
4 MONIUM, 20 to 27 Guineas. 


Appison & Co., 210, Regent-street. 





DDISON & CO.’s CHURCH HARMONIUMS, 


14 stops £30, unrivalled in power and quality. 
Appison & Co., 210, Regent-street. 





‘6 1 F DOUGHTY DEEDS MY LADYE 
PLEASE.” Composed by W. Vincent Wattace. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





\ HITHER? A_ new Song. Words by 
LoxGrettow, Music by Crara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off. The air tuneful and expressive. The 
words by Henry 8. Leigu, author of ‘* The Twins,” &c., &c. 


SHORTLY WILL BE PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 








RDITI’S ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 

arranged for the pianoforte. Now published. Price 3s. Free 
by post for 19 stamps. 


| 
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Large collection of Music, Copyrights, Libretti, Musical 
‘ Instruments, &c. 
\ ESSRS. PUTTICK and SIMPSON will Sell 
by Auction at their House, 47, Leicester-square, W.C. 

(West Side), on FRIDAY, August 2nd, and following day, a 
large collection of MUSIC, &c., comprising miscellaneous music 
of all kinds 

The Musical and Dramatic Copyrights of Mr. Rophino Lacy, 
including Auber’s ‘‘ Fra Diavolo,” Rossini’s ‘‘ Cinderella” (Cene- 
rentola), and several other highly successful musical and 
dramatic works. 

The Stereotype Plates and Stock of the late Mr Brettel’s 
Standard Editions of Opera Libretti, with right of printing, &c. 

Musical Instruments, a Finger Organ, Euterpeon, Pianofortes, 
Harmoniums, and Musical Instruments of all kinds. Catalogues 
on application. 


EW COLLEGE, OXFORD.—An ALTO LAY- 
CLERKSHIP is vacant in this Choir—Salary, £110 
yearly. ‘The Election will commence on Wednesday, 14th 
August, at 10 a.m. Applications and testimonials to be sent to 
the Rev. L. J. Lee, precentor, New College, on or before 12th 
August. Duties to commence at Michaelmas. The travelling 
expenses of those candidates only who are selected for final trial 
will be paid. 





GROVER AND BAKER’S 


CELEBRATED 





PREMIUM 
SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Better, Stronger, and Handsomer Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
; Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 





INSTRUCTION GRATIS, PROSPECTUS FREE. 
GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL. 





“Signor Arditi has to be complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard, 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of this nature, and that it is essentially Turkish in 
| character. Signor Arditi was afterwards presented by Fuad 
| Pasha to the Sultan, and warmly congratulated on his success.” 

—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better suited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music moditied by Occidental culture.”—Orchestra. 


London: Cramer & Co. Limited, 201, Regent-street, W. 


HE DREAM of ST. JEROME. New Sacred 
Song, arranged from the celebrated pianoforte composition 
of Beethoven, to which Thackeray pays the following tribute :— 
‘Miss Charlotte presently came down from the young folks, 
and went to the piano, and played us Beethoven's ‘Dream of 
St. Jerome,’ which always soothes me and charms me, so that I 
fancy it is a poem of Tennyson’s in Music. *~ * * * * 
And the Music with its solemn cheer makes us all very happy 
and kind-hearted, and ennobles us somehow as we listen 
There sat my own wife picking out that ‘Dream of St. Jerome’ 
by Beethoven, which Charlotte used to play so delicately.”— 
** Adventures of Phillip,” by W. M. Thackeray. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 








P AIRY BELLS. Words by H. Savite CLarKE. 
Music by W. C. Levey. Price 3s, 

“A very charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘ Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times. 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple. unpretending little song it may be 
safely recommended.” —Fra. 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind iv love with the beauties of nature, 
while the facility of expression is most happy.”—Orchestra. 


Cramer & Co. Limited, 201, Regent-street, W. 


PIANOFORTES. 

J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have elways on hand, 
from which to select either for Sale or Hire. 

Vianofortes manufactured - extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Piauofortes tuned, repaired, taken in exchange, &c. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. | The Ploughboy. 
Alice Gray. | Be mine, dear Maid. 
Rock'd in the Cradle of the | Welcome me home. 
Cherry ripe! 
Long, long ago! 
Isle of Beauty. 
Id be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Jobnny comes marching Hark! I hear an Angel sing. 
home again, _ I’m lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. | Rock me to sleep, Mother. 
Come howe, Father ! Song of the Sea-shell. 
Mill May. , Wait for the Waggon. 
Beautifw) Isle of the Sea. | 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 


Jeep. 
The Anchor's weighed. 
The Thorn. 


Evening Bells. 
I know a Bank, 


As it fell upon a Day. Footsteps. 

The Exile of Erin. 

No. 4.—12 SONGS BY BALFE & WALLACE, 
Annie, dear, good bye. Alice. 


The convent cell. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us, 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


The rose that opes at morn. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
PIANOFORTE GALLERY, 207 & 209, Regent STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promo’ its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s 8d. per Ib., apd China 
Teas as usual, at 1s, 4d. lb., and upwards. ce list = free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 








Printed by Groner Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press) 
No. 55, King-street, Golden-square, in the said county, and 
published by Avaws & Francis, at 59, Fleet-street, in the 
City of London,--Saturday, July 27th, 1867. , 
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